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Everyone should have something to smile about, especially at the end of their lives.
We do this is by funding a variety of programs that brighten the lives of patients and
their families in the care of Tidewell Hospice.

The Tidewell Foundation is committed to supporting compassionate full life care for
all stages of care. With your help, we can assure a better qualify of life during difficult
moments.

Let’s brighten lives together.

5,‘5_ For more information, go to Gmpath
& TidewellFoundation.org TIDEWELL
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THE CONTRACTOR
FOR PERFORMING ARTS

FOLLOW
WSC!

Follow Willis Smith

for a behind-the-scenes look at
how we build community
landmarks.
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VWelcome,
Giancarlo Guerrero!

Music Director Designate

%It is so special to join an organization
like Sarasota Orchestra with a unified
vision and sense of purpose.”

— Giancarlo Guerrero

Six-time GRAMMY® Award-winning
conductor Giancarlo Guerrero will join
Sarasota Orchestra for two concert
weekends as music director designate
this season, before fully assuming the

role of music director in fall 2025.

Passionate

Born in Nicaragua, Giancarlo immigrated during his childhood
to Costa Rica, where the local youth symphony sparked

his passion. Given his beginnings in civic youth orchestras,
Giancarlo is particularly engaged with conducting training

orchestras and giving back to the community through music.

“As we continue advancing our plans for a Music
Center, it was important for us to select a Music
Director whose artistic vision could elevate us both
now and into the future.”

— Tom Koski, Sarasota Orchestra Board Chair



Giancarlo is a sought-after guest conductor by top orchestras around
the world, known for his charisma and showmanship.

“Giancarlo’s visionary leadership, coupled

with a fervent commitment to community
advocacy, will be critical in further
establishing Sarasota as a thriving center for
classical music excellence.”

— Joseph McKenna, Sarasota Orchestra
President ¢ CEO

Joyous

A champion of prominent American composers, Giancarlo has

led the Nashville Symphony in nearly two dozen world premieres.

¢“When the [music director search] committee visited
Giancarlo and saw him perform, it was obvious he
has the special ‘i’ factor that allowed him to truly
connect with audiences.»

— Daniel Jordan, Sarasota Orchestra Concertmaster




XA

SARASOTA CONCERT ASSOCIATION

Experience the Extraordinary!
80TH ANNIVERSARY SEASON

Chanticleer Holiday Concert
Dec 3, 2024, 7:30 pm
Kl Sarasota Opera House
MW Renaissance classics and holiday favorites.

Pianist Jean-Yves Thibaudet
Jan 15, 2025, 7:30 pm

Riverview Performing Arts Center
Debussy’s Preludes Books | and Il.

: # The Cleveland Orchestra

i Kahchun Wong, conductor | Sayaka Shoji, violin
B Jan 26, 2025, 7:30 pm | Van Wezel

Mussorgsky’s Pictures at an Exhibition.

Czech National Symphony Orchestra

8 Steven Mercurio, Music Director | Maxim Lando, piano
B Feb 13,2025, 7:30 pm | Van Wezel
L0 Dvorak’s New World Symphony.

An Evening with Yo-Yo Ma

Reflections in Words and Music
Feb 27, 2025, 7:30 pm | Van Wezel

Vivaldi Four Seasons

Les Arts Florissants

March 14, 2025, 7:30 pm
Riverview Performing Arts Center

National Symphony Orchestra

Gianandrea Noseda, Music Director | Hilary Hahn, violin
March 24, 2025, 7:30 pm | Van Wezel

ethoven's Symphony No. 5.

Single tickets now on sale! Save when you subscribe
SCAsarasota.org | 941-966-6161



A brighter,
healthier future
Is coming.

THE KOLSCHOWSKY RESEARCH
AND EDUCATION INSTITUTE

A hub for research, medical education
and innovation, the Institute will nurture
next-generation clinicians and attract top
physicians from around the world. It will
ensure SMH remains at the forefront of
medical excellence.

Community support is the lifeblood of
the Institute.

Learn how you can make an impact,
call 941.917.1286 or visit smhf.org.

SARASOTA MEMORIAL

HEALTHCARE
FOUNDATION

Learn more.

LING TOLL-FREE (800-435-7352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, OR RECOMMENDATION BY THE STATE. (REGISTRATION #CH103)




Giancarlo Guerrero

Dear Fellow Music Lovers,

As the newly appointed music director designate of your Sarasota
Orchestra, it is my honor to welcome you to the 2024-2025 Masterworks
season. It seems hard to believe that it was only in January 2024 when |

first stepped onto the podium in front of your Orchestra.

What | discovered was an extraordinary group of musicians who were
eager to make music at the highest level, supported by a dedicated
staff and visionary board. | also discovered what makes the Sarasota-

Manatee region so renowned as a haven for the arts as | witnessed large,

knowledgeable, and appreciative audiences and donors at every event.

Your love for and support of this Orchestra is impressive, and | am thrilled to become “part of the family.”
We have an exceptional season of concerts planned, with programming ranging from beloved works
by Beethoven, Brahms, and Tchaikovsky to the brilliance of contemporary American composers such as
Adolphus Hailstork and Jennifer Higdon.

We will celebrate the 150th anniversary of the birth of Maurice Ravel with his iconic Bolero and honor one
of Sarasota Orchestra’s champions with a new commission by Peter Boyer. World-class soloists will arrive to

perform with the Orchestra as we bring the finest music and musicians in the world to this corner of paradise.

I'm delighted that you have chosen to join us, to experience the power of live music to move us and bring
joy to our lives. Welcome and enjoy the performance.

Sincerely,

Lol

Giancarlo Guerrero
Music Director Designate
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These three featured events are part of an extraordinary
season-long exploration of Jewish identity and culture
through film, provocative speakers, visual arts,
literature, and learning!

DEGEMBER 28
&  6PM < The Ora =
8 Celebrate the rich tradi- BN MORT SKIRBOLL

tion of this joyful Eastern == JEWISH FILM
European JewishandYid- == A X30N7/\" Idi10Us LOGALIOTS
dish music! Dance along o= — S sl Celebrating its 16th year,
to lively, energetictunes, == the Mort Skirboll Jewish
featuring Sarasota’s own Film Festival will again
Yiddish Cowboys, one of present an inspiring and
Florida’s only professional thought-provoking range
Klezmer bands. Optional dinner component from of film genres and topics
Michael’s On East and a cash bar available. starting in December.

This event will include a marketplace with The crowd-pleasing
vendors of local crafts and Judaica. Feature Films will continue this year for all to enjoy.

In March, we will offer a series of films over a 4-day
period; most of these films will be screened at Regal
Hollywood Sarasota.

Landau is one of Israel’s most prominent contemporary artists of her generation.
Her works include installation, video, photography, sculpture, and painting.

Her ongoing Dead Sea art project, a magnum opus, comprises artworks in diverse
media. Her pieces are cultivated with salt crystals, using an organic process

to transform mundane, everyday artifacts into objects of haunting beauty.
Landau’s work has been displayed in many solo exhibitions around the world.

For tickets, visit events. JFEDSRQ.org/insights -

For more information about this season’s "\ Jewish
events check out JJEDSRQ.org/events. \\Y/ Federation

of Sarasota-Manatee
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STEINWACHS FAMILY
FOUNDATION

Daniel Jordan performs on the ex Humphreys 1695 Peter Guarneri of Mantua violin using

either a Dominique Peccatte or Joseph Fonclause bow, all on loan to Sarasota Orchestra

from the Steinwachs Family Foundation.

Jennifer Best Takeda performs on a 1697 Giovanni Battista Rogeri violin, generously donated to Sarasota Orchestra
by Ernest and Alisa Kretzmer. Formerly owned by Charles Ringling, this instrument has been part of the Orchestra

since its founding.

Join the

FERMATA SOCIETY

Monthly Giving,
Endless Music!

With a simple monthly donation, you can:

* Make a Big Impact: Consistently
support world-class performances
and music education.

* Reach Your Giving Goals: Easily
achieve your desired donation level,
one month at a time.

* Keep Music Accessible: Help bring the
joy of music to everyone in our region.

Stephanie Block, Principal viola

Your Joy. Our Passion. To make a donation: 941-487-2710 or SarasotaOrchestra.org 11



TOM KOSKI

Chair, Sarasota Orchestra Board

BOARD OF DIRECTORS

Chair
Tom Koski

Vice Chair
Rose-Anne Frano

Vice Chair
David Green

Vice Chair
Dick Rivera

Secretary
Jill Levine

Treasurer
Billy Robinson

Mike Esposito
Deborah Hamm, MD
Peter Kretzmer
Rick Lannamann
Tom Ryan
Robin Serbin
Anne Folsom Smith
David Steves
Lois Stulberg
Kim Morey Wheeler

Emeritus Directors
Beatrice Friedman
Virginia B. Toulmin

Administrative Siaff

ADMINISTRATION

JOSEPH MCKENNA, PRESIDENT AND

CHIEF EXECUTIVE OFFICER

CATHY WILSON, CHIEF FINANCIAL OFFICER
GORDON GREENFIELD,

CHIEF MARKETING AND
COMMUNICATIONS OFFICER

PAULA ROUSE, EXECUTIVE ASSISTANT/
BOARD LIAISON

ARTISTIC ADMINISTRATION/
OPERATIONS

ROSEANNE MCCABE, SENIOR VICE
PRESIDENT OF ARTISTIC OPERATIONS
OLIVIA STEINMAN DEEMS,

DIRECTOR OF ARTISTIC OPERATIONS
LAUREN TAYLOR, ARTISTIC
ADMINISTRATION MANAGER

MEGAN LAUSCH, ARTISTIC COORDINATOR
SHANE WEDEL, PERSONNEL MANAGER
VIVAN NGUYEN, ASSISTANT

PERSONNEL MANAGER

DANIEL BYERS, TECHNICAL DIRECTOR
LORENZO MILLS, PRODUCTION MANAGER
KELVIN CAMACHO, ASSISTANT
PRODUCTION MANAGER

EDUCATION

ALYSON ROZIER, DIRECTOR OF EDUCATION
JESSIE SCHOCH, EDUCATION COORDINATOR
GAY BURTON, YOUTH ORCHESTRA
COORDINATOR

DONOR ENGAGEMENT

NICOLE EIBE, SENIOR VICE PRESIDENT OF
ADVANCEMENT & STRATEGIC INITIATIVES
TRACY HARBILAS, SR. DIRECTOR OF
DEVELOPMENT SERVICES

PAUL J. SCIRE, SR. DIRECTOR OF DONOR
ENGAGEMENT - MAJOR GIFTS

JOCELYN UDELL, SR. DIRECTOR OF DONOR
ENGAGEMENT — LEADERSHIP GIVING

GINA O'BRIEN FINNEGAN, DIRECTOR OF
DONOR ENGAGEMENT - INDIVIDUAL GIVING
& CORPORATE

INDIA MARIE PAUL, DIRECTOR OF DONOR
ENGAGEMENT - SPECIAL EVENTS

NANCY DENTON, ANNUAL FUND MANAGER
CASEY MURPHY, GRANTS & DONOR
COMMUNICATIONS MANAGER

TAYLOR ROTHENBERG-MANLEY,

DONOR ENGAGEMENT & STEWARDSHIP
COORDINATOR

BOX OFFICE

WENDY MCFADDEN, BOX OFFICE MANAGER
KATE MELILLO, ASSISTANT BOX

OFFICE MANAGER

ZOE WHITE, TICKET AGENT

MARKETING

TAMMI ALDRINK, SR. DIGITAL

MARKETING MANAGER

KIM GAGNON, GRAPHIC DESIGN MANAGER
GREG STEAD, WEB MANAGER

SARA STOVALL, COMMUNICATIONS MANAGER
EMMA SOLLOWAY, SOCIAL MEDIA & PUBLIC
RELATIONS ASSOCIATE

BUSINESS OFFICE

BRIGETTE DUNBAR, CONTROLLER

LORI CULLEN, STAFF ACCOUNTANT
ELIZABETH HOLDSWORTH, ACCOUNTS
PAYABLE ASSOCIATE

STEPHANIE THOMAS, SR. IT MANAGER
& DATABASE ADMINISTRATOR

HUMAN RESOURCES
CYNTHIA KELLY, DIRECTOR OF
HUMAN RESOURCES

LAURA HENRY, HUMAN RESOURCES
AND PAYROLL ADMINISTRATOR
VICKI POTAPOW, RECEPTIONIST

FACILITIES

GEOFF WEDLOCK, DIRECTOR OF FACILITIES
AND SPECIAL PROJECTS

JEREMY FOSTER, FACILITIES SUPERVISOR
ERIC SAMPSON, FACILITIES AND
PRODUCTION ASSISTANT

TERRI TELESCO, CATERING AND

EVENT SUPERVISOR

PATRON SERVICES

CARRI RADFORD, PATRON SERVICES MANAGER
RAY BOUCHARD, HOUSE MANAGER

RACHEL BUELOW, HOUSE MANAGER
SUZANNE GOLDEN, HOUSE MANAGER

We also express our gratitude to
part-time and seasonal staff
members not shown here who make
our concerts possible.

12
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SO MUSIC
werenis CENTER

COMPOSING OUR FUTURE

A gathering place for all who wish to experience great music.

Now is the time to dream of, work toward, and usher in a brilliant new era for the arts and
culture in Sarasota and Manatee Counties. Sarasota Orchestra's new Music Center will expand
our region’s cultural capacity for many generations. We envision a Music Center that not only
addresses our critical need for expansion, but also elevates our community's artistic reputation

with something it's never had: a concert hall purpose-built for acoustic, non-amplified music.

“A concert hall is not just a space for performances; it’s a vibrant community
center where people from all backgrounds come together to experience the joy

and connection that only music can provide.”

— Giancarlo Guerrero, Music Director Designate

Learn about the latest updates | SarasotaOrchestra.org/MusicCenter
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Crescendo Society....

Virginia B. Toulmin Ronald and Geri
(1925-2010) Yonover Foundation

Barbara R. Hintzpeter

Fred M. and Lurita D. Wechsler
Endowment Fund

Ed and Ida Wilkof

The Edward & Ruth Wilkof Foundation

Charles O. Wood, Ill and
Miriam M. Wood Foundation

Anonymous (2)

[
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Sometimes hunger is
just a house over.

Jim lives in Sarasota. Each year, he
and nearly 200,000 people in our
communities need food.

Sadly, many of our neighbors can't
afford basic necessities. That's the
reality right now, and it's close by.

Please give.
The need is right next door.

ENDING HUNGER

ALL FAITHS FOOD BANK

THANKS TO YOU...
The Exchange has been a proud supporter of the
SARASOTA ORCHESTRA since 1962.

Find your joy
Sarasota’s #1 consignment shop
D The joy of shopping
D The joy of giving

D _The joy of recycling

D The joy of supporting DONATE . couns
students and the arts SHOP

in our community CONSIGN
VOLUNTEER %%

539 S. ORANGE | 941-955-7859 | M-F 9-4 & SAT 10-4 sarasotawex.com

Your Joy. Our Passion. Box Office: SarasotaOrchestra.org | 941-953-3434 17



Composer Circle s s A

Sarasota Orchestra Season Title Sponsors:
Sherry and Thomas Koski

Masterworks Series Individual Title Sponsor:

Anonymous

Masterworks Series Foundation Title Sponsor:
Virginia B. Toulmin Foundation

Discoveries Series Title Sponsors:
Jack and Priscilla Schlegel

PHILIP AND SUZANNE

CONOVER
Betty Jean Bavar in loving
memory of David Bavar
KAROL FOSS
Jan and Bill Farber David and Linda Green

18 1o make a donation: 941-487-2710 or SarasotaOrchestra.org sara ta OI‘ChGSfI’Gg



Composer Circle s

ESTATE OF
DR. WILLIAM GRUBB

Ernie Kretzmer and loving family

THE WILLIAM P.
MCGRATH FUND AT
MANATEE COMMUNITY
FOUNDATION

Dr. Deborah Hamm in loving
memory of Hillel Bennett

\\

Ronald and Geri Yonover Foundation

\

Sherry and Thomas Koski

Jack and Priscilla Schlegel

ANONYMOUS (2)

Your Joy. Our Passion.

To make a donation: 941-487-2710 or SarasotaOrchestra.org 19



reasure all culture, but the orchestra 1s my great draw.

CALL US AT 941.541.6439

& for the rest of the story and to
learn more about Plymouth Harbor.

iy
%MZ fehrbor




THE PERLMAN

MUSIC PROGRAM
SUNCOAST

° PMP WINTER RESIDENCY
TENT EVENTS December 29 - January 10

CELEBRATION CONCERT & DINNER - January 11

PMP ALUMNI PERFORMANCES
arasota ABEO QUARTET February 11 & 13, 2025
rch r a

Njioma Grevious & Rebecca Benjamin, violin; James Kang, viola; Macintyre Taback, cello

RENAISSANCE QUARTET March 24,26 & 27, 2025
Randall Goosby & Jeremiah Blacklow, violin; Jameel Martin, viola; Daniel Hass, cello
AEOLUS QUARTET April 13 &15, 2025

Nicholas Tavani & Rachel Shapiro, violin; Caitlin Lynch, viola; Jia Kim, cello
OUR MISSION with Peter Dugan, piano

Tickets & Info: PMPSuncoast.org

WE ENGAGE,
EDUCATE s

ENRICH @Sy Wine

OUR COMMUNITY Gl
e Through ausiasts Shop.

HIGH QUALITY

LIVE

MUSICAL

EXPERIENCES

theWinetoBuy.com is Sarasota's Premier Wine Warehouse located
in the historic Gulf Gate neighborhood. Visit us in the shop or shop online
for world class wine selections.

SIGN UP FOR EXCLUSIVE OFFERS AT theWinetoBuy@gmail.com

thewinetobuy.com
2140 Gulf Gate Drive ¢ Sarasota, FL 34231
941.926.9463




G O | d B G 1'0 n $50,000 - $99,999 as of October 1, 2024

Barbara Brizdle Richard Davis and Lana Em

Bette Hoffman in memory of Arn Hoffman Audrey Robbins and Harry Leopold Howard and Alison Madsen

ESTATE OF EARL E.
POLLOCK

Richard and Nancy Sneed Susan and Zuheir Sofia

22 1o make a donation: 941-487-2710 or SarasotaOrchestra.org sara ta OI‘ChGSfI’Gg
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INVESTING
IN THE ARTS
PAINTS A
BRIGHTER
FUTURE FOR
OUR REGION.



GOld Baton $50,000 - $99,999

ESTATE OF DR.
WALTER STAMM

Sheila Ann Vincent

/]

David and Pamela Steves Lois Stulberg
CHARLES O. WOOD, Il
AND MIRIAM M. WOOD ANONYMOUS

FOUNDATION

24

To make a donation: 941-487-2710 or SarasotaOrchestra.org
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Vi rtU OSi $25,000 - $49,999

ESTATE OF STEVEN A.
BOLLAN

Barbara Cruikshank in memory Anne and Robert Essner

of Carolynne Smith

CYNTHIA GUILES IN
THANKSGIVING FOR
THE CREATION OF
BEAUTIFUL MUSIC BY
SARASOTA ORCHESTRA

Alex J and Toby Etkin Philanthropic Fund

The Huisking Foundation Patricia and Thomas Jeffs

Your Joy. Our Passion. To make a donation: 941-487-2710 or SarasotaOrchestra.org 25



VI rtU OSI $25,000 - $49,999 continued

BOB AND GWEN KRIVI

Beverly L. Koski Cornelia and Richard Matson

MAX EISENBARTH
TRUST

PATT POTTER

Tom and Meg Ryan Caroline and Tim Ryan Skip and Gail Sack

26 To make a donation: 941-487-2710 or SarasotaOrchestra.org sara ta OI‘ChGSfI’Gg
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— Crat mmy\,&,Rulifz'é_lj’,W' ner- his labora Grammy Award Winner

=D YUN = LADY JESS DOROTHY LAWSON

ENNE CHARLES

Where else can you explore new work with...

17 Pulitzer Prize Winners, &
Grammy, Tony, and Emmy Winners, =4

800 Award-Winning Artists, Writers, Performers, |/
and more...?

Only at the Hermitage.
Experience the creative process.

A leading national arts incubator,
the Hermitage offers free public programs
throughout Florida’s Gulf Coast,
featuring some of the world’s most
innovative artists and performers.

MacArthur Fellow
Claire Chase

To register for upcoming Hermitage programs:

Acclaimed Harpist

e HermitageArtistRetreat.org




V| rtU O S| $25,000 - $49,999 continved

:

Martin Tackel and Abbe Raven Sandra Van Langen

Kim Morey Wheeler Kurt and Marlene Wilkening Doug and Sally Wright

ANONYMOUS (2)

28 1o make a donation: 941-487-2710 or SarasotaOrchestra.org sara ta OrCheSfr(T



Impresarios sioo- s

JAMES AND
GEORGE F. ALLISON MARYANN
AND J. ALAN ARMOUR FAMILY
WATKINS FOUNDATION
Kay Aidlin in loving memory poneldand Diane Baum

of Stephen Aidlin

SHARON SEXTER
AND HOWARD
BERMAN

JACK BUHSMER

Helga and Jerry Bilik Murray Bring and Kay Delaney

HOWARD C.
ETESON
MEMORIAL FUND

Neil and Sandra DeFeo

WILLIAM C. AND
JOYCE K. FLETCHER

Beverly B. Fisher Herman and Sharon Frankel Thomas and Darlene Furst

Your Joy. Our Passion. To make a donation: 941-487-2710 or SarasotaOrchestra.org 29



| m p reso rios $10,000 - $24,999 continued

MAUREEN AND
JACK HIGGINS

Kathleen Grant Robin and Roy Grossman

Deborah Hirschey in loving Anne and Bob Jones Kathy and Gene Jongsma Elaine Keating in memory
memory of Lee Hirschey of Dr. Sidney Katz

MARILYN K.
KUCHARSKI

Kate and Rick Lannamann Jerry and Jan Lazar

N

Jill and Scott Levine Joan Lieberman Christopher and Margo Light Joan J. Mathews™

*Photo taken by Matthew Holler

30 7o make a donation: 941-487-2710 or SarasotaOrchestra.org sara ta OI’ChGSfI’Gg



| m p resa ri OS $10,000 - $24,999 continued

STEPHEN AND DAVID AND FRAN
SUSAN NEUMER NITSCHKE

David E and Linda F Menicheschi Lawrence W. Milas in loving
memory of Margie Milas

EARL AND
CHARMIAN NOEL

Barbara Pekow

Susan Robinson Judy Rudges Laurence Saslaw Lois Schottenstein in loving
in memory of Stan Katz memory of Alan

ANNE AND ALEX
SCOTT

JEFFREY AND
BARBARA SHIVERS

Micki Sellman Tom and Debbie Shapiro

*Photo taken by Matthew Holler

Your Joy. Our Passion. To make a donation: 941-487-2710 or SarasotaOrchestra.org 31



| m p resa rios $10,000 - $24,999 continued

B. Aline Blanchard

Barbara and Al Siemer
and Arthur Siciliano

Janet Stern Solomon and

Jeffrey H Stern
Lewis D. Solomon

G. RICHARD
AND ELIZABETH
THOMPSON

Janis and Hobart Swan

Sylvia Waller in Tom and Gwen Watson
Memory of Sid Waller

Susan and Charles Wilson

—2024—

Thank you to the Community Foundation of Sarasota County, The
Patterson Foundation, and the incredible donors who generously
supported Sarasota Orchestra during the 2024 Giving Challenge. Your
commitment plays a vital role in helping us fulfill our mission to engage

educate, and enrich our community through high quality live musical
experiences. We are truly grateful for your unwavering support and

GIIVIIINIG
LENGE

Be The One

dedication to our work.

For a full list of 2024 Giving Challenge Donors, please
Presented by the
Community Foundation of Sarasota County

scan the following QR code or visit our website at

SarasotaOrchestra.org/Giving-Challenge-Recognition

32

To make a donation: 941-487-2710 or SarasotaOrchestra.org
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Orchestra Circle sso0. 5999

Charles Albers and
Julie Planck

/ ) HE
Shari and Stephen Ashman

Cookie Boudreaux,
Mark Kamin & Associates

CHERYL CEPPOS

Jane C. Gould and
Stephen Fillo

PEGGY ALLEN AND
STEVEN DIXON

R M AMATO

Ron Banyay

RALPH AND
KAREN BASILE

Henry Anthony and
Carol Geiger

Mary and David Benfer
DUNCAN AND KEVIN AND DEBRA JACOBS
SUSAN BROWN PAULA BUTLER BUTTAGGI

Bob and Laurel Dove

BERNARD
FRIEDLAND IN
MEMORY OF

SHIRLEY FRIEDLAND

ELIZABETH AND
LAWRENCE
GALLICK

John Dunham and
Alison Blackman

Ann and Larry Garberding

Jeanne and Ken Asakura

BARBARA
BLACKBURN

VAN AND JOYCE
CARLISLE

MARSHA
EISENBERG

CYNTHIA
GRIFFITH

Your Joy. Our Passion.

To make a donation: 941-487-2710 or SarasotaOrchestra.org 33



O rC h eStrO Ci rC | e $5,000 - $9,999 continued

Richard Kiegler in loving
memory of Patty Kiegler

Edward and Susan Maier

Marlene Isaacs in loving
memory of John A. Isaacs, Il

Diana Lager

DEDE AND JOE
MALLOF

James Jurick and
Karen Wehner

Joan and
Dr. Bart Levenson

Ann McClure

JIM MEISTER

MARY ANN AND

Molly Dooher and
Henry Kahwaty

Melvy Erman Lewis, in loving

memory of Milford T. Lewis

PAUL AND
SARAH KARON

Judith M. Liersch

WES AND KIM
MCDONALD

BONNIE
MCINTYRE

JOHN MEYER
Rick Miners Marie Monsky in loving
and Jeri Sedlar memory of J. Donald Monsky
THE NATHAN B.
PAMELA REITER SHARON AND MARGARET & BONNIE
BOB REITSCH RENNER S. RICHARDS

CHARITABLE FUND

Marla and Alan
Oppenheim

N
M

(o Wf

Paul and Jeannie Rogalski

34 1o make a donation: 941-487-2710 or SarasotaOrchestra.org
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Esther Rose in loving memory Mr. and Mrs. Stan and Jo Rutstein Sam Samelson and Bob and Barb Schaal
of Rabbi Herbert Rose William W. Rose, Jr. Marion Levine

MR. AND MRS.
RONALD W. SMITH

William and
Renee Stevens

EDRIS WEIS CAROL B.
WILLIAMS

Marge Melun and Mary Louise and John Toal Jim and Shirley Waddell

Ky Thompson
FREMAJANE
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Live music is more than just heard.
It's felt. Every performance —
every note — invites you to
embrace the joy. Join us and let
live music uplift you.

SEASON

Get Your Tickets Now
941-953-3434

SarasotaOrchestra.org

Follow us on @@ O ®

ARTIST SERIES
CONCERTS Season 29

OF SARASOTA Talent Unveiled

Harp Royalty
March 2

LA\
. James Ehnes

and Friends
December 17

Aznavoorian Sisters
January 7

Imani Winds
February 11
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Full concert scHedule and tickets at
ArtistSeriesConcerts.org
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JANUARY 24, 25

FEBRUARY 28, MARCH 1

APRIL 18,19

KINGS OF SOUL

Herb Smith, conductor

Kings of Soul showcases the
music of legendary artists
Marvin Gaye, James Brown,
Otis Redding, The Temptations,
Barry White, Smokey Robinson,
and more in an evening of
soulful rhythms. Honoring the
“kings” of classic soul, featured
hits include “Shop Around,”
“Get Ready,” “Try a Little
Tenderness,” “Stand By Me,”
and “Your Love Keeps Lifting
Me Higher.”

3 DIVAS FROM
BROADWAY

Three leading ladies from the
Broadway stage, including
Glinda and Elphaba from
Wicked and Mary Poppins
herself, light up the stage in an
evening of popular Broadway

Alli Mauzey, vocals

hits. Performed at Carnegie Hall,

the show features soaring vocals

and beautiful music from
Wicked, The Phantom of the
Opera, Evita, Funny Girl,
Gypsy, A Chorus Line, and
many others.

CELEBRATE
JOHN WILLIAMS
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At age 91, John Williams won
his 26th GRAMMY®, From
Harry Potter to Indiana Jones,
Williams is one of America’s
most iconic composers of film
scores that are on track to
become timeless. Stuart Chafetz
leads the Orchestra in this
special tribute featuring

music from Star Wars, E.T,,
Schindler’s List, Superman,
Close Encounters, Jaws, Hook,
The Cowboys, and more!

Enjoy these thrilling concerts at the Van Wezel, featuring the popular music and
captivating vocals that have energized audiences for decades.




THE SUNCOAST’S PREMIER SYMPHONIC CHORUS,

LED BY MAESTRO JOSEPH CAULKINS

Support the

Celebrating Our

~, RUBY
Treion JUBILEE

S
orc

Key Chorale’s 40th Ruby Jubilee season will be a magnificent celebration of
Join our family of patrons music’s rich history and its power to inspire. From stirring Gospel grooves to the
who share a passion for music intricate harmonies of Baroque, and masterful compositions of Verdi and Beethoven,

and its incredible power to it's sure to be an unforgettable series of performances and dynamic collaborations.

inspire and uplift. Your gift

to the Annual Fund helps us For tickets:
bring world-class music to Keychorale.org or 941.552.8768

our community, nurture young

-
choerg)

Joseph Cau ic|
Artistry Without Boundarles

talent through vital education
and outreach programs, and
enhance our community by
making the arts accessible

to everyone.

(Jur )Jarket
1s Your )\|arket

From special occasions to daily dining,
Morton’s Market has got you covered.
Stop in for fresh seasonal produce, prime
cuts of meat and seafood, and hot-from-
the-oven baked goods. Choose from
our tempting array of chef-prepared deli
and gourmet to-go items, as well as fine
wines, exotic cheeses and cut flowers.
Think of us for your catered events,
holiday menus and gift baskets too.

Anne Chandra | violin

Serving’ the Sarasota area for over 50 years

SarasotaOrchestra.org /Donate

or 941-487-2710

Historic Southside Village
1924 South Osprey Ave. - Sarasota
(941) 955-9856 - MortonsMarket.com
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Don't miss this season's
Chamber Soirées

Chamber Soirées offer the opportunity to get up

close and personal with our musicians as they

perform magnificent small-ensemble works in the

intimacy of Holley Hall. Powerful strings and piano

and virtuosic winds and brass bring extraordinary

music to life in a compelling, shared experience.

CHAMBER SOIREE 4
Beethoven

and Brass
DECEMBER 22 | Holley Hall

Take a break from the holiday whirlwind
with this enchanting program of timeless
favorites. Ferenc Farkas’ sparkling folk
dance adaptations for wind quintet evoke
the village festivities of a bygone era.
Ludwig van Beethoven'’s Piano Quartet

in E-flat Major features a highly virtuosic
piano score that Beethoven

wrote for himself to play. The brilliant
sounds of holiday brass conclude this

festive program.

CHAMBER SOIREE 5
Poulenec

and Dvorak
FEBRUARY 6 | Holley Hall

Masterpieces for strings, winds, and
piano are paired in this powerful
program. Francis Poulenc’s lighthearted
Sextet for Piano and Winds is an
energetic romp, offering jazzy riffs, wistful
melancholy, and biting satire. Antonin
Dvofdk composed his G-major String
Quintet just as he was beginning to gain
international recognition. The addition of a
double bass to the standard string quartet
adds a powerful depth of sound to this

magnificent work.

Daniel Jordan, Concertmaster

CHAMBER SOIREE 6

20th Century

Masters
MARCH 20 | Holley Hall

Four 20th-century masterpieces close out
the Chamber Soirée season in grand style.
Hungarian composer Gydrgy Ligeti’s music
has been utilized in film scores by Stanley
Kubrick and Martin Scorsese. Dimitri
Shostakovich dedicated his brief, somewhat
eerie String Quartet No. 7 to his wife, Nina.
Eugéne Bozza's Sonatine for brass quintet
is a virtuosic showpiece. The program
concludes with Maurice Ravel’s Introduction

and Allegro, featuring the glorious harp.

sara-_~ta orchestra’



SARASOTA SAVE THE

MUSIC
FESTIVAL DATES!

BY saras.cta orchestrar June 1-21, 2025

Experience music as a mirror of history.
The gifted faculty and fellows of the 2025 Sarasota Music
Festival share the brilliance of Richard Strauss, Schubert,
Shostakovich, and more, featuring works that echo the
monumental changes through which the composers lived.
This summer’s performances hold your opportunity to travel
time without leaving the concert hall, carried by music that

brings the past to life in compelling ways.

Tickets go on sale
March 2025!

Fellows shown on cover: 2022 SMF fellow Nicole Martin, clarinet and 2023 SMF fellow Hila Dahari, violin



MASTERWORKS 2

Full biographies of our featured guest artists are

available online at SarasotaOrchestra.org

PETER OUNDJIAN, CONDUCTOR

Peter Oundijian is the principal conductor of the Colorado Symphony and music
director of the Colorado Music Festival. He is the conductor emeritus of the Toronto
Symphony Orchestra where he served as music director for 14 years. Previous
appointments included serving as music director of the Royal Scottish National
Orchestra, principal guest conductor of the Detroit Symphony Orchestra, artistic
director of the Caramoor International Music Festival, and music director of the
Amsterdam Sinfonietta. He appears regularly with major North American, European,
and Asian orchestras. Prior to beginning his conducting career, Oundjian was first
violinist of the Tokyo String Quartet, with whom he recorded over 35 albums. He has
served as professor at Yale University since 1981.

YEFIM BRONFMAN, PIANO

Internationally recognized as one of today’s most acclaimed and admired pianists,

Yefim Bronfman stands among a handful of artists regularly sought by festivals,

orchestras, conductors and recital series. Bronfman appears across the globe

with the world’s finest orchestras and conductors. He has been nominated for six
GRAMMY® Awards, winning in 1997 with Esa-Pekka Salonen and the Los Angeles
Philharmonic for their recording of the three Bartok piano concerti. Born in the Soviet

Union, Bronfman immigrated to Israel with his family in 1973, where he studied at the
Rubin Academy of Music at Tel Aviv University. In the United States, he studied at The
Juilliard School, Marlboro School of Music, and the Curtis Institute of Music.

PROGRAM NOTES

Fate Now Conquers
Carlos Simon (b. 1986)

Carlos Simon is the Composer-in-
Residence for the John F. Kennedy
Center for the Performing Arts,
and Composer Chair of the Boston
Symphony Orchestra. His music has
been performed by major orchestras,
opera companies and choruses the
world over, and his album, Requiem
for the Enslaved was nominated for

a 2023 GRAMMY® Award for Best

Contemporary Classical Composition.

Simon’s wide-ranging works span
genres from jazz to gospel to neo-
romanticism, and topics as disparate as
Black womanhood, God's presence,
and George Floyd. Many of his
works center on a positive response to
struggle, including Fate Now Conquers,
inspired by an 1815 journal entry from
Beethoven's notebook. In his journal,
Beethoven quoted a passage from
the 22nd book of the Iliad, in which
Hector, having been mortally wounded
by Achilles, utters the words “Fate now

conquers; | am hers; and yet not she
shall share in my renown; that life is

left to every noble spirit and that some
great deed shall beget that all lives shall
inherit.” By 1815 Beethoven was nearly
completely deaf, yet had resolved

to continue to compose despite the
disability. His preoccupation with the
role of fate in his life is well documented,
and Carlos Simon chose this concept of
mankind’s futile struggle in the face of
fate as the focus of his work.

continued on page 44
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Beethoven's Seventh

PETER OUNDIJIAN, conductor
YEFIM BRONFMAN, piano

Church of the Palms
Friday, December 6, 2024 at 7:30 pm
Saturday, December 7, 2024 at 2:30 pm and 7:30 pm

CARLOS SIMON Fate Now Conquers c. 5
b. 1986
JOHANNES BRAHMS Piano Concerto No. 1 in D Minor, Op. 15 c. 44’
1833 -1897 |. Maestoso

ll. Adagio

lll. Rondo: Allegro non troppo
Yefim Bronfman, piano

-INTERMISSION-

LUDWIG VAN Symphony No. 7 in A Major, Op. 92 c. 35
BEETHOVEN [. Poco sostenuto — Vivace
1770 -1827 Il. Allegretto

[II. Presto

IV. Allegro con brio

Photography, video, and audio recording are prohibited during the concert.
Please silence your cell phone.
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BEETHOVEN'S SEVENTH PROGRAM NOTES conminec

The composer has provided the
following notes on the piece:

“Using the beautifully fluid harmonic
structure of the 2nd movement of
Beethoven’s 7th Symphony, | have
composed musical gestures that are
representative of the unpredictable ways
of fate. Jolting stabs, coupled with an
agitated groove with every persona.
Frenzied arpeggios in the strings that
morph into an ambiguous cloud of
free-flowing running passages depicts
the uncertainty of life that hovers over
us. We know that Beethoven strived
to overcome many obstacles in his life
and documented his aspirations to
prevail, despite his ailments. Whatever
the specific reason for including this
particularly profound passage from the
lliad, in the end, it seems that Beethoven
relinquished to fate. Fate now conquers.”

Piano Concerto No. 1 in
D Minor, Op. 15
Johannes Brahms (1833-1897)

Sometimes, when it rains, it pours. In
the space of just over seven months in
early 1853, Johannes Brahms went from
being an earnest 20-year-old pianist/
composer trying fo eke out a living
playing and teaching, to meeting one
of the most important musical power
couples of the era, Robert and Clara
Schumann, to having Robert Schumann
publicly proclaim Brahms as Beethoven’s
successor. It was a head spinning launch

to a career.

A lifelong friendship had also been
launched, as Robert, and especially
Clara Schumann, would become not
only mentors to the young Brahms, but
eventually like family. It was only five
months later that Brahms received word
that Robert Schumann, long afflicted
with mental health conditions that
caused him to hear voices, had tried to
commit suicide by drowning himself in
the Rhine. Schumann had been rescued,
and voluntarily committed to an asylum.
Although he had known them for only

a short time, Brahms felt compelled to
rush back to be with Clara who was
pregnant with the couple’s seventh child.
He traveled frequently to visit Robert in
the asylum, relaying news back to Clara
who had been forbidden from visiting
her husband. The 21-year-old Brahms
also very quickly felt compelled to begin
work on a new piece - prompted by the
trauma of Robert’s suicide attempt - a
massive work which would eventually
become his first piano concerto. It
would take Brahms a full five years

to finish the work, during which time
Robert Schumann would die, and his
relationship with Clara would deepen
into one of the most important of his life.

Opening with thundering timpani,
historians believe that the concerto’s
first movement was a visceral response
to Robert Schumann’s suicide attempt
- its massive mood swings equating to
Schumann’s tortured psyche. Angry,
slashing motifs in the orchestra open the
movement with an unparalleled sense
of anxiety. This first theme, full of furious
trills and relentless blows, eventually
gives way to bucolic melodies that,
although beautiful, never fully relax.
Even in its most serene moments, the
sense of unrest is never far away,
as the music cycles through periods
of tremendous anxiety and relative
tranquility, not unlike Robert Schumann’s
difficult life. The sheer magnitude of the
orchestral forces caused more than a
bit of consternation in early audiences
who were more accustomed to concerto
soloists having a deferential orchestral
accompaniment. The orchestra is an
equal partner in almost every aspect
of the movement, as the pianist trades
melodies with orchestral soloists,
and is even relegated to the role of
accompanist occasionally. Rather
than viewing this as a competition
however, the movement is best heard
as a collaboration between soloist and
orchestra, with each having their turn in
the spotlight, and working together to

maximize the drama and pathos. The
conclusion of the enormous movement
is nothing less than symphonic in scope,
leaving one to wonder what can
possibly follow.

What does follow is an achingly
beautiful tribute to Clara Schumann.
By the time Brahms was completing
the second movement, Clara had
become (at the least) his closest friend
and confidante, and (at the most), a
forbidden romantic interest. While no
one knows the exact nature of their
relationship, what is indisputable is that
they loved one another deeply. Even
before Robert Schumann’s death in
1856, Brahms was an indispensable
help to Clara - aiding her in sorting
out Robert's papers and finances,
and assisting with the couple’s seven
children. Clara was also the first to see
many of his compositions, offering her
opinions and suggestions for revisions.
As he was working on the movement
in 1857, Brahms wrote to Clara that he
was “painting a tender portrait of you,
which is to be the Adagio.” That tender
portrait has a reverence to it that remains
a remarkable testament to Brahms’
admiration for a woman, 14 years his
senior, who would forever be his
first love.

After completing two such emotionally
packed movements, Brahms was at a bit
of a loss as to how to finish the piece. He
eventually settled on a final movement
Rondo, a format where a single theme
recurs multiple times, interspersed with
different material. The main rondo theme
is an energetic romp, begun by the
piano, then echoed by the orchestra.
Interspersed are more lyrical sections
where Brahms flexes his compositional
muscles. An extended cadenza gives the
pianist a final chance to show off, after
which jaunty winds and horns usher in
a coda section full of flash and flourish.
Following the seriousness of the first two
movements, the Rondo is the type of
good natured, optimistic fun one would

44
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BEETHOVEN'S SEVENTH PROGRAM NOTES conues

expect from the pen of a 25-year-old
just at the beginning of his career.

The concerto received three
performances in early 1859 with Brahms
as soloist, none of them particularly
successful. It was only in later years,
after Clara began performing it, that the
work’s true brilliance was recognized.
Rather than a one-dimensional
vehicle for a virtuoso soloist, Brahms
had offered the innermost thoughts
of a young man who had already
experienced more of the world's
darkness (and beauty) than most people
his age. Luckily for us, he had the
maturity and skills to translate them
info music.

Symphony No. 7 in

A Major, Op. 92
Ludwig van Beethoven
(1770-1827)

The evening of December 8, 1813
was likely one of the happiest in Ludwig
van Beethoven'’s entire life. That night,
at the University of Vienna, he took
to the podium to conduct two of his
newest works at a charity concert
benefitting Austrian and Bavarian
soldiers wounded at the Battle of
Hanau, the most recent skirmish in
the campaign to expel Napoleon's
forces from Germany. Opening the
program was Wellington’s Victory,
Beethoven's patriotic work celebrating
the British victory over Napoleon at the
Battle of Vittoria. Wellington’s Victory
caused a great deal of excitement
due fo its massive orchestra, replete
with dueling percussion sections that
included muskets and artillery sound
effects. Following this spectacle, which
a concert attendee commented was
"seemingly designed to make the listener
as deaf as its composer,” the orchestra
played the premiere of Beethoven’s
Symphony No. 7.

The audience was quite enamored
with the symphony, especially
the second movement, which
they demanded be played again
immediately. Beethoven, despite (or
perhaps because of) his worsening
hearing loss, was at his most animated
on the podium, with a violinist noting
that "as a sforzando occurred, he
tore his arms with a great vehemence
asunder ... at the entrance of a forte
he jumped in the air...,” and the entire
evening was such a huge success that a
repeat performance was scheduled for
days later, providing Beethoven with a
much-needed boost to his bank account.
Calling the work "one of the happiest
products of my poor talents,” even the
irascible Beethoven seemed to revel in
the pure joy with which the symphony
is imbued.

The first movement opens with a
lengthy and stately introduction, where
long, sustained woodwind melodies are
punctuated with chords from the string
section. The mood is one of anticipation,
almost as if courtly dancers are greeting
one another tentatively on the dance
floor. When everyone is in their place,
the dance begins, as the vivace section
starts with a leaping motive that will form
the basis of the rest of the movement.
Whereas other composers would focus
on a melody around which to structure
the music, Beethoven instead focuses
on this jumping rhythm in 6/8 meter
which will be continually present, in
some form, throughout the remainder of
the movement. The mood is joyful and
playful, and one can almost picture
Beethoven, leaping up and down
while conducting, as the propulsive
rhythm dominates.

The Allegretto is among the most
beloved compositions Beethoven
ever wrote. Arresting in its simplicity,
the entire movement is again based

upon a repeated rhythm, begun in the
low strings, which underpins one of
Beethoven’s most heartfelt melodies.
Again, as in the previous movement,
this simple rhythm is the focal point

of the music, constantly present
somewhere in the orchestra, like a
reassuring heartbeat.

The third movement is a boisterous
scherzo, again characterized by a
repeated rhythm, in this case a galloping
motive that recurs continually throughout
the faster portion of the movement. The
slower trio section is a stately affair, as
restrained as the scherzo is untamed.
The two sections alternate back and
forth, with the rowdy music having the
final word.

The final Allegro con brio is a
joyous barn dance of a movement,
featuring relentlessly whirling music
in the strings, punctuated by raucous
brass and timpani. A quirky second
theme features off-kilter accents that
momentarily make us forget what foot
we're on, but the giddy spinning music
always returns, ending in a joyous, foot
stomping conclusion. Richard Wagner
called Beethoven's 7th Symphony “the
apotheosis of the dance,” and indeed,
it can be difficult to sit still while hearing
it played. One suspects that Beethoven,
leaping up and down and throwing his
arms wildly asunder, would not have
wanted us to.

Program notes by

Betsy Hudson Traba © 2024

Scan QR code for unabridged
program notes.
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Presenting Sponsors: Guest Conductor Sponsors: Soloist Sponsor:
Jan and Bill Farber Ronald and Geri Yonover Dr. Deborah Hamm in loving

Foundation memory of Hillel Bennett

Soloist Sponsors: Soloist Sponsors: Soloist Sponsors:
Faith and Bill Reynolds Susan and Charles Wilson Doug and Sally Wright

Co-Producing Sponsors:
Charles Albers and Julie Planck Lois Schottenstein in loving memory of Alan
Sol Cohn Susan and Zuheir Sofia
Richard Davis and Lana Em David and Pamela Steves
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Bonnie Mclntyre
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MASTERWORKS 3

Full biographies of our featured guest artists are

available online at SarasotaOrchestra.org

SHIYEON SUNG, CONDUCTOR

South Korean conductor Shiyeon Sung is the principal guest conductor of the Auckland

Philharmonia. She previously held positions as chief conductor of the Gyeonggi Philharmonic

Orchestra (South Korea), associate conductor of the Seoul Philharmonic and assistant

conductor of the Boston Symphony Orchestra. She appears regularly with major orchestras

worldwide, including the Royal Concertgebouw Orchestra, Orchestre Philharmonique de

Radio France, Rotterdam Philharmonic, Swedish Radio Symphony, Philharmonia Orchestra,

Royal Philharmonic, Konzerthaus Orchestra Berlin, Adelaide Symphony, Sydney Symphony

Orchestra, the Hankyung and the Daejeon Philharmonics, the KBS Symphony Orchestra

and the Kanagawa Philharmonic. Recent North American engagements include the Los

Angeles Philharmonic, Detroit Symphony, Seattle Symphony, Vancouver Symphony, Pacific

Symphony, and the National Symphony Orchestra in Washington, DC.

NATASHA PAREMSKI, PIANO

With her consistently striking and dynamic performances, pianist Natasha Paremski

continues to generate excitement from all corners with her musical sensibility and a

powerful, flawless technique. Natasha has performed with major North American

orchestras including the Los Angeles Philharmonic, Dallas Symphony Orchestra, Toronto

Symphony Orchestra, Baltimore Symphony Orchestra, and Minnesota Orchestra. She

has toured extensively with European orchestras including Vienna's Tonkiinstler Orchester,

the Royal Scottish National Orchestra, Royal Liverpool Philharmonic, Tonhalle Orchester

in Zurich, and the Moscow Philharmonic Orchestra. Born in Moscow, Paremski moved to

the United States at the age of eight. She made her professional debut at age nine, and at

fifteen she debuted with Los Angeles Philharmonic and recorded two discs with Moscow

Philharmonic Orchestra.

PROGRAM NOTES

D’un matin de printemps
Lili Boulanger (1893-1918)

Music history is sadly full of stories
of brilliant composers whose lives were
cut fragically short. Felix Mendelssohn
and George Gershwin both died at 38;
Mozart was only 35 when he left us, and
Franz Schubert, a mere 31. Despite their
early deaths, each of these composers

left behind a substantial catalog of works.

Not so the brilliant French composer Lili
Boulanger, who had just begun to set the
music world on fire when Crohn’s disease
took her at the tender age of 24.

Lili was the second child of two
professional musicians. Her older sister
Nadia also composed, and would
eventually become known worldwide
as one of the preeminent composition
teachers of the 20th century. Lili's talent
was recognized early, but a bout with
bronchial pneumonia at age two left her
physically frail. Her weakened condition
meant that her musical studies were mostly
done at home, as she was not physically
strong enough to undertake the normal
curriculum at the Paris Conservatory. She
did manage to enroll in one composition
class from 1911-1913 however, and

at the conclusion of that class she
submitted her cantata Faust et Héléne for
consideration for the Prix de Rome, an
enormously prestigious prize that funded a
residency for composers to study in Rome.
Incredibly, she was awarded the top prize
that year, the first woman ever to do so.
The resulting attention and headlines in the
international press were extraordinary. Lili
was 19 years old.

Her residency at the Villa Medici in
Rome was unfortunately cut short by the
outbreak of World War 1. It was shortly

continued on page 50
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Ravel’s Bolero

Allan Friedman Memorial Piano Concert

SHIYEON SUNG, conductor
NATASHA PAREMSKI, piano

Neel Performing Arts Center
Friday, January 10, 2025 at 7:30 pm

Van Wezel Performing Arts Hall
Saturday, January 11, 2025 at 7:30 pm
Sunday, January 12, 2025 at 2:30 pm

LILI BOULANGER D’un matin de printemps c. 5
1893-1918
ANTONIN DVORAK Symphony No. 6 in D Major, Op. 60 c. 41’
1841-1904 l. Allegro non tanto

ll. Adagio

[ll. Scherzo (Furiant): Presto
IV. Finale: Allegro con spirito

-INTERMISSION-

MAURICE RAVEL Piano Concerto in G Major c. 2l
1875-1937 l. Allegramente

ll. Adagio assai

[1l. Presto

Natasha Paremski, piano

MAURICE RAVEL Boléro c. 14’
1875-1937

Photography, video, and audio recording are prohibited during the concert.
Please silence your cell phone.
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RAVEL'S BOLERO rrocram NOTES

after undergoing an appendectomy in
1917 that she wrote two brief companion
pieces, D’un soir triste (Of a Sad Evening)
and D’un matin de printemps (Of a
Spring Morning). They would be among
her final compositions, as she died mere
months after their completion. While
D’un soir triste (Of a Sad Evening) is an
understandably somber work, D’un matin
de printemps (Of a Spring Morning) is
the definition of joy. The bustling energy
of new life is everywhere as chirping
woodwinds, delicate percussion, muted
strings, celeste and harp combine

in delicious sweeping gestures - a
whirlwind of activity as life, large and
small, reawakens. A mere two months
from death, a weakened Lili Boulanger
composed a love letter to the energy of
new life, making us all wonder what else
she could have accomplished, if she’d
only had more time.

Symphony No. 6 in D Maijor,
Op. 60
Antonin Dvorak (1841-1904)

Music history is full of the life stories
of composers who were child prodigies
- creative geniuses whose gifts were
discovered and celebrated early and
by many. But for every Mozart who was
performing for royalty before his 10th
birthday, there is a Dvofdk. Born into
a family of butchers, Dvordk struggled
for decades as an underpaid church
organist and community orchestra
violist. It was only in his mid-30’s that
he was finally “discovered” and began
to gain infernational recognition. The
“discovering” was done in large part
by Johannes Brahms, who in 1875 had
served on a panel of composers judging
works submitted by “impoverished artists”
seeking scholarships from the Viennese
Ministry of Culture and Education.
Dvordk had submitted 15 works,
including two complete symphonies.

It is recorded that Brahms was “visibly
overcome” by “the mastery and talent
of Dvordk,” and the struggling Czech

composer was awarded first prize. It was
this financial award that finally allowed
the 33-year-old husband and father to
begin composing full time.

The Symphony in D major was written
in 7 weeks during the early fall of 1880
after a request by Hans Richter, then
conductor of the Vienna Philharmonic.
The symphony is a shining example of
Dvordk’s mature style which incorporates
his lifelong love of Bohemian folk
music within the traditional Germanic
symphonic structures. The first movement
Allegro non tanto has frequently been
compared with the opening of Brahms’
Second Symphony, not only in that they
share the key of D maijor, but also in the
pastoral quality of the themes and the
bucolic writing for horns and woodwinds.
The composer’s sheer joy in nature is
evident throughout the movement. The
Adagio is one of Dvordk's most idyllic
slow movements. Here the woodwinds
and horns still reign supreme, and the
comparisons to Beethoven’s Pastoral 6th
Symphony are frequently noted. The third
movement Furiant is where Dvordk’s love
of Czech folk music is front and center.
It was following this movement that the
audience at the premiere in Prague
demanded an immediate encore. The
Finale is a jubilant romp through the
countryside - a full-throated expression of
joy from a mature artist finally receiving
the recognition he so long deserved.

Piano Concerto in G Major
Maurice Ravel (1875-1937)

It was March 7, 1928, and Maurice
Ravel was celebrating his 53rd birthday
in New York. The Frenchman, who by this
point in his career was widely considered
one of the world’s greatest living
composers, was in the midst of a four-
month American tour which would take
him to 20 cities across North America. He
was scheduled to conduct the New York
Symphony the following day, but had
accepted an invitation from the Canadian
mezzo-soprano Eva Gauthier to attend

a party in his honor. Among the guests
invited that evening was one young man
in particular that Ravel had been eager to
meet, 29-year-old George Gershwin.

Like many Europeans, Ravel had heard
Gershwin's music. He had wanted to
meet him, hoping to possibly hear him
perform his Rhapsody in Blue. At the
party that evening, Gershwin happily
complied with the request, and the
attendees were treated to an impromptu
performance of Rhapsody in Blue, along
with a selection of Gershwin's songs. The
performance, according to Gauthier,
was spectacular. She later recalled,
“George that night surpassed himself,
achieving astounding feats in rhythmic
intricacies, so that even Ravel was
dumbfounded.” The respect between the
men was apparently mutual, as Gershwin
actually approached Ravel that evening
with a request for composition lessons.
Ravel however, was so impressed with
Gershwin’s natural talent that he turned
him down saying, “It is better to write
good Gershwin than bad Ravel, which
is what would happen if you worked
with me.” A friendship had been struck
however, and Gershwin took Ravel to the
Savoy Ballroom and the Cotton Club in
Harlem, where he heard Duke Ellington’s
orchestra. Later that month, Ravel
published an essay in the magazine
Musical Digest, where he encouraged
Americans to take jazz seriously, writing
“Personally | find jazz most interesting:
the rhythms, the way the melodies are
handled, the melodies themselves. | have
heard some of George Gershwin’s works,
and | find them intriguing.” It should not
be surprising then that when Ravel began
work the following year on his second
piano concerto, the rhythms, melodies,
and harmonies of American jazz were at
the forefront of his consciousness.

Opening with the “crack of a whip,”
the first movement, marked Allegramente
(cheerfully), takes off like a horse bursting
out of the stall as a perky piccolo solo,
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pizzicato strings and piano glissandos
set a jaunty mood. The soloist takes the
spotlight next in a sultry blues music that
could have come directly from one of the
Harlem nightclubs Ravel and Gershwin
visited. Extended solos for woodwinds,
trumpet, harp, and horn, give the middle
of the movement an exotic feel as the
nightclub music blends dreamily with
elegant French impressionist harmonies.
The movement vacillates seamlessly
between these French and American
sounds - and ends with a virtuosic,
“Gershwin-esque” coda.

The second movement, one of the most
poignant and beautiful Ravel ever wrote,
opens with an extended piano melody,
the composition of which Ravel lamented
“nearly killed him.” The painstaking work
paid off however, as the deceptively
simple right-hand melody, accompanied
by a muted waltz rhythm in the left hand,
creates an almost hypnotic effect.

Thundering brass and percussion
announce the opening of the final
movement, a virtuosic tour de force for
soloist and orchestra. Here Gershwin
makes a return appearance, as the
syncopated rhythms and bustling energy
of the music bring to mind the streets
of New York. By the end, the entire
orchestra is whirling in a magnificent
frenzy, as they and the soloist race
together to a breathtaking conclusion.

Ravel conducted the premiere of the
work in 1932, and the concerto found
immediate and lasting acclaim. It also
served as convincing evidence that
the “high-brow” European classical
tradition and the “unwashed emotion”
of American jazz could not only co-
exist, but could combine for a pretty
spectacular cocktail - if only you have a
composer skilled enough to create it.

Boléro

Maurice Ravel (1875-1937)
Composers, and artists in general, can

be notorious control freaks. It is natural,

when you are creating something that

is a profoundly personal statement, to
want it to be “perfect.” What the artist
cannot control however, is the public’s
reaction fo their work. While some may
be stung by harsh criticism, others may
be mystified, or even annoyed that a
project that they considered relatively
insignificant becomes their most
celebrated work. Author A.A. Milne
produced 25 plays and 7 novels during
his lifetime, but remains most famous for
his children’s series Winnie the Pooh.
Arthur Conan Doyle resorted to killing off
Sherlock Holmes to give Doyle more time
to devote to writing historical fiction. And
so, it would undoubtedly be frustrating to
the brilliant Maurice Ravel that, despite
having produced an extraordinary
catalog of elaborate, complex, and
meticulously crafted masterpieces, history
remembers him first and foremost for a
work that he once described as “

a piece . . . consisting wholly of
orchestral texture without music...” - his
repetitive, unrelenting, and thoroughly
magnificent Boléro.

The piece is stunningly simplistic
in its construction, comprised of just
two competing melodies, repeated
in sequence, with each repetition
gradually becoming louder and more
harmonically complex. The two melodies
are accompanied by a relentless
bolero rhythm played by a lone snare
drum. (The snare drummer is frequently
moved foward the front of the orchestra
in recognition of the importance of
their role, as well as the extraordinary
difficulty of playing the same rhythm over
and over, while gradually getting louder
and louder, for almost 15 minutes.)
Opening with a lone flute, the work
slowly builds through multiple extended
solos, duos, and passages for ever-larger
forces. In total there are 18 repetitions of
the main themes before a dazzling coda
finally breaks the cycle. With swooping
brass and thundering percussion, the
tension reaches critical mass, and the
final explosion of color and sound

inevitably leaves the listener breathless
and exhilarated.

Although the work'’s premiere was
immediately successful, its popularity
exploded after Arturo Toscanini
programmed it for a performance
by the New York Philharmonic at the
Paris Opera in 1930. The story of
that performance, and the “not so
gentlemanly” disagreement between
Toscanini and Ravel, remains a favorite
tidbit of classical music folklore.
Apparently, Toscanini’s tempo that night
was markedly faster than what Ravel
had indicated in the score. Ravel was
so annoyed that he refused to stand
when acknowledged from the stage by
Toscanini during the ample applause.
Backstage, the two men had a tense
exchange. By one account, Ravel said,
“That's not my tempo.” Toscanini replied,
"When | play it at your tempo, it is not
effective", to which Ravel retorted, "Then
do not play it!”

Ravel was anxious that the public
understand that Boléro was not intended
to be a profound work, writing that it
was nothing more than “an experiment
in a very special and limited direction”
that “should not be suspected of aiming
at achieving anything different from,
or anything more than, it actually does
achieve.” “I have done exactly what |
have set out to do, and it is for listeners
to take it or leave it he wrote. Listeners
have been gratefully “taking it” for
almost 100 years now, and no one
would be more surprised by that than the
composer himself.
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available online at SarasotaOrchestra.org

GIANCARLO GUERRERO, CONDUCTOR

Six-time GRAMMY® Award-winning conductor Giancarlo Guerrero is the music
director designate of Sarasota Orchestra. 2024-25 marks his 16th and final season

as music director of the Nashville Symphony. In 2025, Guerrero also takes on the role
of artistic director and principal conductor of Chicago’s Grant Park Music Festival. He
previously held posts as the music director of the NFM Wroctaw Philharmonic in Poland,
principal guest conductor of both The Cleveland Orchestra Miami Residency and the
Gulbenkian Symphony in Lisbon, music director of the Eugene Symphony, and associate
conductor of the Minnesota Orchestra. Guerrero has appeared with prominent
American orchestras, including those in Boston, Chicago, Cleveland, Los Angeles, New
York, Philadelphia, San Francisco, and Washington, DC as well as major European and
Australian ensembles.

ANNE AKIKO MEYERS, VIOLIN

Esteemed violinist Anne Akiko Meyers has appeared worldwide as a soloist

and in recital. She has collaborated with many of today’s leading composers,

commissioning a remarkable collection of new violin repertoire for future generations.

Recent highlights include performances of the Philip Glass Concerto No.1 with the

Los Angeles Philharmonic, and the premiere of Blue Electra, a new concerto by

Michael Daugherty, at The Kennedy Center. In 2024, Meyers was nominated for a
GRAMMY® Award for her live recording with the Los Angeles Philharmonic of Arturo
Mérquez’s Fandango, written for her in 2021. Born in San Diego, she appeared on
The Tonight Show with Johnny Carson at age 11. She performs on the 1741

Ex-Vieuxtemps Guarneri del Gesu violin.

PROGRAM NOTES

Coriolan Overture
Ludwig van Beethoven
(1770-1827)

The adjective “heroic” is often used to
describe Beethoven and his music. While
Beethoven himself is widely considered a
hero for having persevered in composing
despite ever-increasing deafness, his
music is also described as heroic, in that
it pushed hard against the boundaries
set by the musical conventions of its time.
Beethoven himself also fixated on leaders
he saw as heroic. His Third Symphony
was originally dedicated to Napoleon.
When the Frenchman declared himself

Emperor however, Beethoven angrily
erased Napoleon’s name from the cover
page of the Symphony’s score — with
such ferocity that it left a hole in the paper.
Beethoven craved heroism, but when his
heroes disappointed him, his judgement
was fierce.

Perhaps it is not surprising then that
in 1807 when Beethoven needed an
opening work for a concert to be held at
the palace of his patron, Prince Lobkowitz,
he turned to Shakespeare’s fallen hero, the
Roman general Coriolanus. Shakespeare’s
Coriolanus is a political tale of greed and
hubris, as the one-time war hero is exiled

affer expressing his hatred of the common
people. In anger, he returns to try to
conquer his former city. When he and his
army reach the city gates, the Romans, as
a last resort, send Coriolanus’ mother out
to plead with him to stop his assault. She
eventually prevails, after which Coriolanus
is murdered. This story had also been the
inspiration for an 1804 play titled Coriolan
by Heinrich Joseph von Collin. Collin’s play
was being revived for a performance

at Lobkowitz's palace, alongside
Beethoven's Fourth Symphony and Fourth
Piano Concerto.

continued on page 56
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GIANCARLO GUERRERQO, conductor
ANNE AKIKO MEYERS, violin

Neel Performing Arts Center
Thursday, January 30, 2025 at 7:30 pm

Van Wezel Performing Arts Hall
Friday, January 31, 2025 at 7:30 pm
Saturday, February 1, 2025 at 7:30 pm
Sunday, February 2, 2025 at 2:30 pm

LUDWIG VAN Coriolan Overture, Op. 62 c. 8
BEETHOVEN

1770-1827

ARTURO MARQUEZ Fandango c. 32
b. 1950 Anne Akiko Meyers, violin

-INTERMISSION-

DMITRI Symphony No. 5 in D Minor, Op. 47 c. 46’
SHOSTAKOVICH l. Moderato
1906-1975 Il. Allegretto

[ll. Largo

IV. Allegro non troppo

Photography, video, and audio recording are prohibited during the concert.
Please silence your cell phone.
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At the opening of the overture, we
meet Coriolanus, the swaggering hero, in
three sets of dramatic chords. An agitated
melody then begins in the strings as we
sense Coriolanus’ anger and a general
sense of foreboding. A second theme
eventually emerges, much more lyrical,
representing Coriolanus’ mother and her
pleas for her son to stop his assault. These
two contrasting themes, one dark and
foreboding, the other tragically pleading,
form the basis of the entire overture. In
contrast to many of Beethoven's other
“heroic” works however, this piece does
not end triumphantly. Rather, it culminates
in a final searing restatement of the
opening chords, as Coriolanus dies. A
lesser composer might have ended the
work there, but Beethoven, in a stroke of
genius, instead allows the music to slowly
disintegrate, as the life ebbs from the fallen
hero. In the end, we are left with three soft
pizzicato plucks from the string section
as Coriolanus’ heartbeat fades away...
and a lesson in the futility of greed that is
deafening.

Fandango for violin and orchestra
Arturo Mdrquez (b. 1950)

Recognized as among the most
important Mexican composers of our fime,
Arturo Mdrquez was born in the town of
Alamos, in the Mexican State of Sonora
in northwestern Mexico. Both his father
and paternal grandfather were mariachi
musicians who intfroduced Mdrquez
to a variety of musical styles during his
childhood. His Danzén No. 2 for orchestra
skyrocketed him to international fame
when it was featured on a 2007 tour by
the Simon Bolivar Youth Orchestra, led by
conductor Gustavo Dudamel. Danzdn
No. 2's popularity has led it to be dubbed
Mexico’s “second national anthem,”
and has sparked international inferest in
Mérquez's wider catalog of compositions.

Commissioned by violinist Anne
Akiko Meyers, Fandango for Violin
and Orchestra was premiered at the
Hollywood Bowl on August 24, 2021 by

Meyers and the Los Angeles Philharmonic,
led by Gustavo Dudamel. The composer

has provided the following program notes
on the piece (abbreviated here for space):

“In 2018 | received an email from
violinist Anne Akiko Meyers, a wonderful
musician, where she proposed to me the
possibility of writing a work for violin and
orchestra that had to do with Mexican
music. The proposal interested and
fascinated me from that very moment,
not only because of Maestra Meyers'’
emotional aesthetic proposal, but
also because of my admiration for her
musicality, virtuosity and, above all, for
her courage in proposing a concerto
so out of the ordinary. | had already
tried, unsuccessfully, to compose a violin
concerto some 20 years earlier with
ideas that were based on the Mexican
fandango. | had known this music since |
was a child, listening fo it in the cinema,
on the radio and listening to my father, a
mariachi violinist, (Arturo Mdrquez Sr.)
interpret huastecos and mariachi music.

The first movement, Folia Tropical,
has the form of the sonata or tradifional
classical concerto: introduction, exposition
with its two themes, bridge, development,
and recapitulation. The second movement,
Plegaria (prayer), pays fribute to the
huapango mariachi together with the
Spanish fandango, both in its rhythmic
and emotional parts. The third movement
fandanguito is a tribute fo the famous
fandanguito huasteco."

Symphony No. 5 in
D Minor, Op. 47
Dmitri Shostakovich
(1906-1975)

It was January 28, 1936, and 29-year-
old Dimitri Shostakovich had a serious
problem. That day, the Communist
newspaper Pravda had published a
scathing review of Shostakovich's opera
Lady Macbeth of the Mtsensk District.
Titled “Chaos Instead of Music,” the
article was a direct response to Joseph
Stalin’s having seen the opera, and Stalin’s

personal belief that it was scandalous. In
an era where artists who crossed Stalin
regularly ended up in prison or worse,
Shostakovich knew that he was in trouble.

Shostakovich's first act of self-
preservation was to cancel the premiere
of his Fourth Symphony. That work, which
was near completion, was an equally
provocative piece, and Shostakovich
knew that it would put the final nail in his
coffin, were it to be heard. His next act of
contrifion would come in the form of his
Fifth Symphony, which he began in April
of 1937, and completed a mere three
months later. Shostakovich knew that he
needed to appease Stalin if he was to
continue to work, and perhaps live, and
he set about composing a symphony that
he hoped would live up to Stalin’s ideals
- populist works that glorified life under
Communism. The final product, premiered
in November of 1937, not only satisfied
the Soviet authorities, but was a massive
popular success as well.

Although there is no explicit story
depicted in the symphony, Shostakovich
later described his intent, writing “| wanted
to convey in the symphony how, through
a series of tragic conflicts of great inner
spiritual turmoil, optimism asserts itself as
a world-view...” The “great inner spiritual

|II

turmoil” is evident from the very first bars,
as the siring section opens the work with

a series of wide, forceful leaps, lower
strings and upper strings responding
angrily to each other. This is no genteel
infroduction — rather, the listener is put on
notice immediately that danger is lurking.
As the menacing opening music relents,
an eerie first theme emerges in the violins.
It is an unsettled music, full of large,
sometimes dissonant leaps. As this melody
is developed, the angular opening music
interrupts repeatedly. Eventually gentle,
rhythmic chords announce a ghostly
second theme that, while it is somewhat
more relaxed, again uses large leaps
and displaced octaves to maintain an
ominous atmosphere. An angry keyboard
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heralds the return of danger as the entire
horn section, playing in their lowest
register, announce the central part of the
movement. The fempo has quickened,
and the sense of manic danger increases
exponentially as frenzied woodwinds
and caustic brass clamor for attention.
Finally, the percussion join the fray, and

a deranged march begins. The macabre,
grotesque madness confinues, culminating
with the entire orchestra screaming in
unison. Exhausted, the chaos eventually
subsides, with a flute and horn duet
helping the dust settle. An eerie stillness
returns, like night settling on a battlefield.
Delicate scales from the celeste evaporate
into the ether, and the listener is left

with a profound sense of unease as the
movement ends.

The second movement Scherzo provides
a bit of comic relief after the intensity of
the first movement. A sardonic waltz that
alternates between buffoonish clamor and
faux elegance, the movement is a delight.
It's a brilliant example of Shostakovich’s
dark humor, and provides a welcome
respite before the anguish of the next
movement.

If one were seeking a sonic
representation of loneliness and
desperation, you'd be hard pressed
to find a better one than the Largo
movement. Here the darkness and fears

Shostakovich must have had for his own
career, and even his life, are front and
center in a wrenchingly beautiful orchestral
soliloquy. The opening desolate melody
in the strings eventually leads to an eerie
duo for flute and harp. The interlude is
short-lived however, as the strings return
with an even more searing version of the
opening music. The emotional centerpiece
of the movement arrives in the form of
three impossibly delicate solos, for oboe,
clarinet and flute. Like a tiny voice crying
out in the dark, the sheer loneliness of the
music is devastating. The full orchestra
returns and builds to a wrenching climax,
but nothing is resolved and the opening,
desolate music returns. As the harp and
celeste reprise the lonely woodwind
solos, darkness is everywhere, although
the hushed major chord that ends the
movement hints at hope.

As the final movement begins, we
are jolted from the intensely private
atmosphere of the Largo into the
cacophony of a garish military march.
Thundering timpani and marauding brass
evoke an almost malevolent marching
band. Music historians disagree as to
whether Shostakovich was genuinely
portraying triumph over the desolation
of the previous movement, or secretly
thumbing his nose at the pompousness of
the Soviet regime. Regardless, the mood
is manic, with screaming woodwinds

HEROIC SPIRIT concerT spoNsORs

and swirling strings adding to the fierce
melee. A slower central section recalls
the pain of the previous movement, with
searing strings and a feeling of aimless
wandering. Eventually, the military theme
returns, but now in a less frantic, more
noble presentation. At the conclusion,
with a giant cymbal crash, the sun

dawns on a new day, and it appears
that our hero has prevailed - bloodied,
but alive. Shostakovich - similarly
bloodied, yet alive - also prevailed, as
the premiere of the work in November,
1937 was an enormous success. One
reviewer described the symphony as “a
Soviet artist’s response to just criticism,”
and Shostakovich did not dispute the
description. An audience member
recalled, “The whole audience leapt to
their feet and erupted into wild applause —
a demonstration of their outrage at all the
hounding poor Mitya had been through.
Everyone kept saying the same thing: ‘That
was his answer, and it was a good one.’
[Shostakovich] came out white as a sheet,

"

biting his lips. | think he was close to tears.
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MIGUEL HARTH-BEDOYA, CONDUCTOR

Miguel Harth-Bedoya, Emmy award-winning and GRAMMY®-nominated
conductor, has served as chief conductor of the Norwegian Radio Orchestra and

as music director of the Fort Worth Symphony, where he now holds the title of music
director laureate. Previously he held music director positions with the Auckland
Philharmonia, Eugene (Oregon) Symphony, Lima Philharmonic (Peru), and the New
York Youth Symphony. He is the newly appointed resident director of orchestras and
professor of conducting at the Shepherd School of Music at Rice University, where
he will begin in the 2025-26 academic year. He is currently the director of orchestral
studies at Baylor University, music director of the Baylor Symphony Orchestra, and a
regular guest conductor with major orchestras worldwide.

STEVEN BANKS, SAXOPHONE

As a performer, saxophonist Steven Banks is striving to bring his instrument to the heart
of the classical music world. An active and intentional supporter of diverse voices in
concert music, he is driven fo program music that directly addresses aspects of the
human experience. Banks has appeared with The Cleveland Orchestra, Montreal
Symphony, Utah Symphony, Colorado Symphony, Mostly Mozart Festival Orchestra
and Aspen Festival Orchestra, and in 2022, was awarded the prestigious Avery Fisher
Career Grant. He is a founding member of the Kenari Quartet, an all-saxophone
ensemble that performs inspiring and uplifting compositions. Banks is a visiting faculty
member at the Cleveland Institute of Music and holds the Jackie MclLean Fellowship at
the University of Hartford.

PROGRAM NOTES

Fiesta!
Jimmy Lépez Bellido (b. 1978)

The musical career of Jimmy Lépez
Bellido began in his native Peru, but he
has since become a truly international
artist. From a young age, Lépez
was intrigued by his sister’s electric
keyboard, but it wasn't until he was 12
and encountered Bach that the spark
of a future composer was ignited in
him. Lépez eventually sought training in
Finland and the United States, where the
music of Sibelius and Mahler began to
influence him deeply. Lopez can now,

at 45, look back on relationships with has been performed over 100 times

the finest orchestras and festivals in the worldwide. Here's what Lépez wrote
world. Among his many high-profile about it in 2008: “During recent years,
successes was an opera based on the eclecticism has become an important
bestselling book Bel Canto for Chicago  part of my musical language. The
Lyric Opera in 2015. It was broadcast

nationally on PBS two years later.

challenge of creating musically sensible
interactions out of the juxtaposition

Lépez's most popular work, by far, of apparently incompatible musical

is Fiestal, subtitled Four Pop Dances for
Orchestra. He couldn’t have known this

sources—some of which result in
unexpected contrasts—fascinates me.

piece would be his Bolero or his 1812 Fiesta! draws influences from several

Overture when he wrote it in 2007, but
he does admit now in interviews that its

musical sources including: European
academic compositional techniques,

popularity has “paid for many meals.” Latin American music, Afro-Peruvian

Since he completed the score, Fiestal continued on page 60
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Meliing Pot of Music

Fred M and Lurita D Wechsler Memorial Concert

MIGUEL HARTH-BEDOYA, conductor
STEVEN BANKS, saxophone

Van Wezel Performing Arts Hall
Friday, February 21, 2025 at 7:30 pm
Saturday, February 22, 2025 at 7:30 pm
Sunday, February 23, 2025 at 2:30 pm

JIMMY LOPEZ Fiestal c. 8
BELLIDO I. Trance 1
b. 1978 [l. Countertime

[ll. Trance 2

IV. Techno
BILLY CHILDS Concerto for Saxophone and Orchestra c. 20’
b. 1957 Part 1: Motherland

Part 2: If We Must Die
Part 3: And Still | Rise
Steven Banks, saxophone

-INTERMISSION-

RICHARD STRAUSS Suite from Der Rosenkavalier, Op. 59 c. 22’
1864-1949
MAURICE RAVEL La Valse c.13’
1875-1937

Photography, video, and audio recording are prohibited during the concert.
Please silence your cell phone.
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music, and today’s pop music. It utilizes
elaborate developmental techniques
while keeping the primeval driving
forces still latent in popular culture.”

He went on to remark, “This is the first
piece where | have made explicit use
of elements from popular music, but it is
certainly not the first time it's being done.
Composers from the past, especially
during the Baroque, would write suites
that would consist of a series of dances
with names such as allemande, gigue,
sarabande, etc. These dances were
very popular at European courts: the
nobles would gather and dance to the
accompaniment of a small, instrumental
ensemble-in-residence. Later on, some
composers decided to use these dances
and make them more sophisticated. That
was part of my intention when picking
up the genres that | mentioned earlier. |
believe they have enough potential to
justify further development, but always
keeping those primeval driving forces
present in them.”

Concerto for Saxophone
and Orchestra
Billy Childs (b. 1957)

If he wanted to, American composer
Billy Childs could rest solely on the
laurels of his jazz career. But he was
never meant o be just one thing.
According to his biography, Childs
grew up “immersed in jazz, classical
and popular influences.” Perhaps that
is why the biographer refers to him as
“the most distinctly American composer
since Aaron Copland.” Those are huge
shoes to fill. But even while spending
so much in the recording studio with the
greatest jazz artists of the day, Childs
has also been building an impressive
portfolio of orchestral and chamber
music commissions for the Los Angeles
Philharmonic, the Kronos Quartet, the
Detroit Symphony, and others. The
GRAMMY® nominations are up to 13 at
this point, but Childs is far from done.

Childs included the following

description in the 2022 score:
“Concerto for Saxophone and
Orchestra is a symphonic poem which
strives to chronicle the paradigm of

the forced black American diaspora,

as sifted through the prism of my own
experience as a black man in America.
When Steven Banks approached me
about the piece, the first thing we
discussed was the narrative: What
particular story would the piece tell2
How would it unfold2 We decided

that, much in the same way that Ravel’s
Gaspard de la Nuit illustrates three
poems by Aloysius Bertrand in three
separate movements, so would this
concerto do with poems by black
poets. But then | started thinking of the
elegantly succinct and fluent structure of
Barber’s Symphony No. 1, where in one
multi-sectioned suite, he brilliantly ties
together a handful of thematic materials
info a seamless and organic whole. So

| started to compose from the vantage
point that the poems Steven and | settled
on (“Africa’s Lament” by Nayyirah
Waheed, “If We Must Die” by Claude
McKay, and “And Still | Rise” by Maya
Angelou) would be guideposts which
inspired the direction of a three-part
storyline: Motherland, If We Must Die
and And Still | Rise. Also, | wanted to
tie the piece together thematically with
various melodies and motifs treated in
different ways (inverted, augmented,
contrapuntally treated, reharmonized,
etc.), like a loosely structured theme
and variations—except there are
several themes used.” The story in the
music takes the listener on an enslaved
person’s journey from Africa to America.
We travel from the complex “purity”

of life in the Motherland, through the
abject hell of the Middle Passage, and
finally to the sanctuary of church and
community. Both harrowing and thrilling,
the concerto is a technical tour de force
and a potent musical commentary on
the Black American experience.

Suite from Der Rosenkavalier
Richard Strauss (1864-1949)

By 1909, Richard Strauss had
securely established himself as a bona
fide modernist, thanks to the deadly
operatic sisters Salome and Elektra.
Salome had already shocked the world
in 1906 with its scandalous disruption
of the operatic status quo, when
Elektra followed as confirmation that
something subversive and special was
afoot in German-language stage music.
Celebrated Austrian author Hugo von
Hofmannsthal had adapted the German
dramatic version of Elektra in 1903, and
the operatic treatment he worked on
with Strauss in 1909 was the beginning
of an important friendship. But, after
so much blood and fire, where would
Strauss go next?

There would be no third sister. Strauss
had apparently walked a bit too far
down the avant-garde path for his
own comfort. After the lurid darkness
of his back-to-back contemporary
masterpieces, the composer was
ready to look once again to music
history’s past for inspiration. For their
second collaboration, Strauss asked
Hofmannsthal to consider the more
civilized possibilities of an 18th-century
comedy & la Mozart. Salome and
Elektra had essentially been plays set
to music, but for his next operaq, Strauss
was determined to co-create a libretto
from scratch. The highly literary and
successful Der Rosenkavalier (1911) was
the happy result. In terms of structure
and style, Rosenkavalier was different
from the previous two operas in almost
every possible way. It was cast in the
customary three acts and employed
a much more conventional musical
language that even included waltzes,
those out-of-fashion reminders of simpler
times. It was all designed to fit the plot,
which was, in fact, a wonderful echo of
the traditional Mozartean farce set in the
golden age of Viennese high society.
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It was filled to its limits with courtly
intrigue, amorous entanglements, and
cross-dressing hijinks. Rosenkavalier
arguably remains the most popular of
Strauss’ operas and is certainly the best-
loved of the Hofmannsthal partnerships.
Strauss was initially reluctant to excerpt
a suite from the score, even though parts
of it (the waltzes in particular) seemed
perfect for concert performance. After
first working with Hofmannsthal on an
ultimately unsuccessful film version in
1925 and later creating his own waltz
sequences, Strauss finally consented to
a suite of key moments from the opera
in 1945. The six movements make no
attempt to trace linear highlights of the
story, as Strauss’ selected scenes were
not assembled with regard for narrative
legibility. But they hold together quite
nicely as a compact and musically
sensible concert experience.

La Valse
Mavurice Ravel (1875-1937)

When Debussy died in 1918, Ravel
found the throne of French concert
music unguarded, and the unobstructed
path did not suit him. For years, the two
men had been set up as rivals in Paris,
and though neither of them gave the
topic any oxygen, it led to some mild

resentment between them. Neither man
liked being called an Impressionist, and
likely resented how the superficiality

of the word masked their individuality
as artists. In any case, Ravel had

never wanted to be the top man of
Parisian musical letters, and when that
honor became suddenly inevitable, he
demurred and moved away from

the city.

Ravel reportedly believed that every
composer, himself included, secretly
wished they could write an excellent
waltz, but most were scared off by the
difficulty and the wealth of enviable
examples already in the repertory. For
years, Ravel had entertained the idea
of creating an homage work to Johann
Strauss, Jr. entitled Wien (Vienna).
When Serge Diaghilev approached
him after World War | fo write a new
ballet, he thought he had finally found
reason fo see it through. Ravel gave the
impresario a two-piano sneak peek of
Wien in the spring of 1920. Poulenc
and Stravinsky were in attendance as
well, and Poulenc recalled the disastrous
tension when Diaghilev referred to the
music as “genius” but “not a ballet.”
Ravel was highly offended and broke
ties with Diaghilev on the spot. So
enduring was the animosity between

them that it is believed Diaghilev
challenged Ravel to a duel a few years
later. Thankfully, cooler heads prevailed.
La Valse (instead of Wien) premiered

as an orchestral work later in 1920 and
was finally produced as a ballet in 1928
by none other than Ida Rubenstein. The
grey, brooding mood of La Valse has
been popularly attributed to Ravel’s
impressions of the Great War and its
numberless atrocities, but he remained
ever resistant to that interpretation.
Certainly, Ravel was unearthing
something of a quaint relic with his
waltz, since WWI had fully killed the
19th century and all of its confectionary
comforts. Waltzes were just one among
the many things of the past, memories of
a time before trenches and gas clouds
and mechanized slaughter. No subtext
was needed to make the point. It's all in
there, though, just beneath the surface of
La Valse. Whether or not Ravel wants us
to think so.
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Don't miss this season's
Great Escapes

Popular tunes, light classics,

and conductor commentary blend
with entertaining themes, making
these among audiences' favorite
Holley Hall experiences.

GREAT ESCAPES 2

Merry and Bright
DECEMBER 11-15 | Holley Hall

GREAT ESCAPES 3

TV Tunes and

Treasures
JANUARY 15-19| Holley Hall

GREAT ESCAPES 4
Crazy for You
FEBRUARY 12-16| Holley Hall

GREAT ESCAPES 5

A Musical Comedy
MARCH 12-16 | Holley Hall

GREAT ESCAPES 6
G.0.A .S

(Greatest of All Time)
MAY 7-10 | Holley Hall
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MASTERWORKS 6

Full biographies of our featured guest artists are

available online at SarasotaOrchestra.org

PETER OUNDJIAN, CONDUCTOR

Peter Oundijian is the principal conductor of the Colorado Symphony and music

director of the Colorado Music Festival. He is the conductor emeritus of the Toronto

Symphony Orchestra where he served as music director for 14 years. Previous

appointments included serving as music director of the Royal Scottish National

Orchestra, principal guest conductor of the Detroit Symphony Orchestra, artistic

director of the Caramoor International Music Festival, and music director of

the Amsterdam Sinfonietta. He appears regularly with major North American,

European, and Asian orchestras. Prior to beginning his conducting career, Oundjian

was first violinist of the Tokyo String Quartet, with whom he recorded over 35
albums. He has served as professor at Yale University since 1981.

GRACE PARK, VIOLIN

Winner of the Naumburg International Violin Competition, Grace Park is one of the

leading artists of her generation, captivating audiences with her artistry, passion

and virtuosity. Recent appearances include concerto debuts at Stern Auditorium at

Carnegie Hall and The Rudolfinum in Prague, along with recital debuts at Krannert
Center and Merkin Hall. She recently recorded her first solo album with the Prague
Philharmonia, including concertos and solo works of Mozart and Dvorak. A native

of Los Angeles, Park began violin studies at the age of 5 at the Colburn School

of Music. She continued her studies at Colburn and New England Conservatory.

She performs on a 1717 Giuseppe Filius Andrea Guarneri violin, on loan from an

anonymous sponsor.

PROGRAM NOTES

Overture to The Wasps
Ralph Vaughan Williams

(1872-1958)

Although taking on students was
something Maurice Ravel did sparingly
(declining to instruct George Gershwin
in the 1920s is the best-known example
of this reluctance), he did have a few
important pupils over the years. Notable
among them was Ralph Vaughan
Williams, who spent three Parisian
months with Ravel in 1908. The strange
fact that the apprentice was older than
the master bothered neither of them, and

from Ravel, Vaughan Williams learned
how to shake off the dense rigidity of
previous mentors and explore a fresh,
lighter approach to his compositional
instincts. The two remained friends for
many years.

After returning home to England,
Vaughan Williams was approached by
the Cambridge Greek Play Committee
to write incidental music for a production
of the Aristophanes satire The Wasps,
which was first produced at a festival
in 422 BCE. It lampoons the litigious
nature of ancient Athens and focuses

on the addiction to jury duty of one

old, pretentious man. Aristophanes is
known today as the “father of comedy,”
and his scathing attacks on Athenian
society were as daring as they were
funny. The old trial addict of The Wasps,
in fact, was quite openly based on

one of Aristophanes’ most ferocious
political rivals. It must have been a treat
for Vaughan Williams to approach
such a subject right after his French
awakening. With a new set of tools to
rework the impenetrable seriousness of
his compositional upbringing, he could

continued on page 66
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The Planets

PETER OUNDIJIAN, conductor
GRACE PARK, violin

Neel Performing Arts Center
Thursday, March 6, 2025 at 7:30 pm

Van Wezel Performing Arts Hall
Friday, March 7, 2025 at 7:30 pm
Saturday, March 8, 2025 at 7:30 pm
Sunday, March 9, 2025 at 2:30 pm

RALPH VAUGHAN Overture to The Wasps c. 9
WILLIAMS

1872-1958

ANTONIN DVORAK Romance in F Minor, Op. 11 c. 12
1841-1904 Grace Park, violin

MAURICE RAVEL Tzigane c. 10
1875-1937 Grace Park, violin

-INTERMISSION-

GUSTAV HOLST The Planets c. 48’
1874-1934 l. Mars, The Bringer of War
Il. Venus, The Bringer of Peace
lIl. Mercury, The Winged Messenger
IV. Jupiter, The Bringer of Jollity
V. Saturn, The Bringer of Old Age
V1. Uranus, The Magician
VII. Neptune, The Mystic

Photography, video, and audio recording are prohibited during the concert.
Please silence your cell phone.
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approach the sounds of wit in a novel
way. Ravel’s fingerprints might be all
over the score, but the folksy charm of
his English mate is, too. From both the
complete work and the Aristophanic
Suite Vaughan Williams later drew from
it, only the Overture to The Wasps, with
its signature opening insect buzzes, gets
performed with any regularity today.

Elsewhere in 1909, the city of Tel Aviv
was founded, Joan of Arc was beatified
by Rome, Ernest Shackleton claimed
the South Magnetic Pole, and British
Petroleum had its beginnings as the
Anglo-Persian Oil Company.

Vaughan Williams’ Overture to The
Wasps makes its Masterworks series
debut this concert season. The work was
featured on Great Escapes programs
in 1998 and 2004, led respectively
by Christopher Confessore and
Oscar Bustillo.

Romance in F Minor, Op. 11
Antonin Dvordk (1841-1904)

Antonin Dvordk’s artistic life in the
middle years of the 1860s provided
inspiration both personal and
professional. His post as a violist with the
Provisional Theater was a wellspring. It
offered exposure to important operas
from around Europe and encouraged
experimentation with Dvofdk’s growing
catalogue of works. He also fell in love
with an actor from the Theater called
Josefina Cermék. Dvorék did his best to
woo Josefina and even wrote the song
cycle Cypresses in her honor. Sadly,
Josefina married a count instead, but
Dvofdk remained close to the family
ever after. Close enough, in fact, that he
married Josefina’s younger sister Anna

in 1873.

The gorgeously lyrical Romance
for Violin and Orchestra was based
on music Dvordk rescued from an
1873 string quartet he had chosen to
disown. It was the slow movement of
the quartet he selected for new life as

a concert work. The process took a few
years to complete, and, in the end,

the resurrection included much more
original music than not. Itis lucky that the
poor history surrounding the quartet—
its single, unsuccessful performance
and its universally agreed-upon status
as a disappointing misfire —did not
bury forever the unique charms of its
Andante. This also served as early
proof that Dvofdk had matured beyond
his “Wagnerian” phase and was
perhaps already looking towards the
fully Czech sound that would define

his career. Dvofdk made two versions
of the Romance, one for orchestra and
one for piano. We aren’t exactly sure
when Dvofdk composed (re-composed)
the Romance in either form, but the
orchestral iteration was premiered by
the Provisional Theater Orchestra in
1877 on a program in Prague. He was
a professional string player himself,

we must not forget, so the solo part
effortlessly soared that night and has

ever since.

Elsewhere in 1877, Oglala Lakota
leader Crazy Horse was killed by
a soldier while in confinement in
Nebraska, the first Championships at
Wimbledon were held, and the
Martian moons Phobos and Deimos
were discovered.

Dvordk’s Romance was most recently
performed by the Sarasota Orchestra in
2019 by Concertmaster Daniel Jordan,
with Music Director Anu Tali conducting.

Tzigane
Mavrice Ravel (1875-1937)

For composer Maurice Ravel, the
Roaring Twenties did not really roar. He
had returned from the Great War (and
the loss of his mother in 1917) much
diminished mentally and physically,
and though he was in many ways at the
height of his living renown, his output
was diminished as well. In the interwar
years, Ravel was sedate and retiring
but, much to the chagrin of his rabble-

rousing younger self, he was becoming
more internationally popular by the
minute. This was largely thanks to the
fact the few works he did write in the
1920s were among his best. Even if, as
in the case of Bolero, he did not agree.

Tzigane is French for a word nobody
uses much anymore, and for good
reason. That word is “Gypsy,” and you
won't read it again in this note. For early
20th-century composers, the term most
often referred to the Hungarian Roma
and their arfistic traditions. The Romani
people’s nomadic lifestyle was banned
by the Hapsburgs in the 18th century,
but their culture flourished despite that
and other prejudicial interferences.

The inspiration for this piece came to
Ravel after hearing the Hungarian violin
virtuoso Jelly D'Ardnyi (great-niece

of the legendary Joseph Joachim) in
performance with Béla Barték. Ravel
was completely smitten with her playing
and spent the rest of the evening asking
her to play every Roma tune she could
think of. Jelly’s technique and flair
matched nicely with Ravel’s desire

to create an incredibly demanding
showstopper for her, and though critics
did not find much fo praise af the 1924
premiere, the audience loved it from the
start. Western European high society
was amid a rabid fascination with all
things “other,” so the transliterated
“exoticism” of Tzigane made for a highly
effective musical treat.

Elsewhere in 1924, Vladimir Lenin
died, Metro-Goldwyn-Mayer (MGM)
was founded in the United States,
George Mallory vanished on
Mount Everest, E. M. Forster
published A Passage to India, and
Greece proclaimed the Second
Hellenic Republic.

Sarasota Orchestra most recently
performed Tzigane in 2010 with Vadim
Gluzman; Music Director Leif Bjaland
was on the podium.
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The Planets
Gustav Holst (1874-1934)

In the years prior to the Great War,
Gustav Holst was already settled
info a comfortable academic life. His
post at the St. Paul’s Girls’ School in
Hammersmith was but one among the
many he held, but it was there that he
would stay until his death in 1934. It was
a perfect atmosphere for a composer
of Holst's carefully measured ambition,
and the seclusion it offered made room
for much creativity. In fact, when a new
music wing was opened at St. Paul’s in
1913, it included a soundproof studio
for Holst. In that hushed, private space
he would compose many works, from
the humble St. Paul Suite to the grand
galactic travel guide that made
him famous.

The Planets was unique among
Holst's compositions to that point, and
it represented a synthesis of his interests
in astrology and Theosophy, a late-

19th-century philosophy that drew from
ancient religious and mythological
traditions to teach access to the divine
through mysticism. In addition to mixing
celestial concepts high and low, The
Planets also displayed Holst's ability

to personalize the prevailing musical
trends of his day. Both Schoenberg
and Stravinsky toured England prior to
the creation of The Planets, and their
concerts clearly had a powerful effect
on Holst. Each of the seven (excluding
Earth and the then-undiscovered Pluto)
tone portraits that make up the suite
are brilliant, colorful portrayals of the
Roman gods for whom each planet

is named. Epic-scale composition

was not something that came easily

to Holst, according to his daughter
Imogen. Perhaps that is why he never
did anything quite like it again. Or
maybe he never tried to repeat the feat,
because the immediate popularity of
The Planets after the 1920 premiere

THE PLANETS coNcERT sPONSORS

led to an annoying public expectation
that everything he did after would be
derivative of it. Composers offen accept
their legacies grudgingly and, for

Holst, the notion that all his work would
be judged against The Planets was a
frustration that lasted the rest of his days.

Elsewhere in 1920, the American Civil
Liberties Union was created, explorer
Robert Peary died, the dissolution of
the Ottoman Empire began, the very
first “Ponzi” scheme was launched, and
Joan of Arc was canonized.

The last time the Sarasota Orchestra
performed The Planets on the
Masterworks Series was in 2018. Music
Director Anu Tali conducted.
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Full biographies of our featured guest artists are

available online at SarasotaOrchestra.org

EARL LEE, CONDUCTOR

Korean-Canadian conductor Earl Lee is music director of the Ann Arbor Symphony
Orchestra and assistant conductor of the Boston Symphony Orchestra. He previously
held positions as associate conductor of the Pittsburgh Symphony and as the resident
conductor of the Toronto Symphony. Winner of the 2022 Sir Georg Solti Conducting
Award, Lee’s guest conducting engagements have included subscription debuts

with the San Francisco Symphony, Seoul Philharmonic, Hawaii Symphony, and
Edmonton Symphony, as well as performances with the Vancouver Symphony,
Calgary Philharmonic, Winnipeg Symphony, Colorado Springs Philharmonic and
the Florida Orchestra. He has taken great pleasure in mentoring young musicians as
former artistic director and conductor of the Toronto Symphony Youth Orchestra, and
as music director of the Pittsburgh Youth Symphony.

JON KIMURA PARKER, PIANO

Pianist Jon Kimura Parker is known for his charisma, infectious enthusiasm, and
dynamic performances. A veteran of the international concert stage, he has performed
regularly in the Berlin Philharmonie, Carnegie Hall, London’s South Bank, the Sydney
Opera House, and the Beijing Concert Hall. Gold Medal winner at the 1984 Leeds
International Piano Competition, his discography of a dozen albums features music
ranging from Mozart and Chopin to Barber and Stravinsky. Parker was recently named
creative partner for the Minnesota Orchestra’s Summer at Orchestra Hall. He serves as
the artistic director for the Honens International Piano Competition, artistic advisor for
the Orcas Island Chamber Music Festival, and is on the faculty of the Shepherd School
of Music at Rice University.

PROGRAM NOTES

Horizons
Peter Boyer (b. 1970)

GRAMMY®-nominated composer
Peter Boyer is one of the most frequently
performed American orchestral
composers of his generation. His
works have received over 700 public
performances by more than 250
orchestras, and tens of thousands of
broadcasts by classical radio stations
around the United States and abroad.
Horizons was premiered in May, 2024
by the Tucson Symphony Orchestra. The

Brevard Symphony—co-commission a
new work which would be performed
by all of them, and would be part of
her legacy. | was delighted when she

composer has provided the following
program notes on the piece:

“The commission for this work began

with a call from Patricia “Pat” Joslyn,

Senior Vice President of the Tucson told me that | was her first choice as the

Symphony Orchestra, in late 2021. | composer, and that she felt a strong

had known Pat through her previous personal connection to my music; and

so | accepted this special commission.

work at the Sarasota Orchestra, where
The title of Horizons seemed appropriate

she had helped to program my music. : . )
As Pat looked ahead fo her retirement, when contemplating a major threshold in
she had the great idea to have the

three orchestras at which she had

life—one might look out to the horizon,
thinking of what has been accomplished,

worked—Tucson, Sarasota, and the continued on page 70
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Grand Treasures

EARL LEE, conductor
JON KIMURA PARKER, piano

Van Wezel Performing Arts Hall
Friday, April 4, 2025 at 7:30 p.m
Saturday, April 5, 2025 at 7:30 p.m
Sunday, April 6, 2025 at 2:30 p.m

PETER BOYER Horizons c. 8’
b. 1970

LUDWIG VAN Piano Concerto No. 3 in C Minor, Op. 37 c. 34’
BEETHOVEN . Allegro con brio

1770-1827 Il. Largo

1. Rondo: Allegro
Jon Kimura Parker, piano

-INTERMISSION-

JOHANNES BRAHMS Symphony No. 4 in E Minor, Op. 98 c. 39’
1833-1897 . Allegro non troppo

ll. Andante moderato

1. Allegro giocoso

IV. Allegro energico e passionato

Photography, video, and audio recording are prohibited during the concert.
Please silence your cell phone.
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and imagining what lies beyond. For this
nine-minute work, | chose to compose
two highly contrasting sections, called
“Reflection” and “Celebration.” As Pat
was a horn player, she had only one
specific request: that | compose good
horn lines in this piece. That musical
direction helped shape the first section,
“Reflection.” After an introduction

for spaciously-voiced strings with
“glittering” figures in the percussion,
harp, and piano, a solo horn plays a
prominent line, which is optimistic, even
heroic in character. Later the second
horn joins, followed by the third and
fourth horns, before this theme is taken
up and developed by the full orchestra.
At the six-minute mark, this theme and
section reach a climax which might
sound as if the piece is over—but it's not.
High violins sustain, and the percussion
softly introduce a fast new rhythm,
which builds to the introduction of the
second section, “Celebration.” This is

a vigorous, jubilant romp in 7/8 meter
for the full orchestra, as we joyfully
celebrate a milestone, and

look to the horizon, anticipating
adventures ahead.”

Piano Concerto No. 3
in C Minor, Op. 37
Ludwig van Beethoven
(1770-1827)

Sitting in a pristine 21 st century
concert hall, listening to an impeccable
performance of a work by one of the
great masters of the past, modern
audiences are normally blissfully
unaware of the frequently chaotic
and even disastrous circumstances
surrounding the premieres of some of
our most revered works. While today’s
most celebrated composers are normally
blessed with a well-rehearsed, and well
rested orchestra at the premieres of their
new pieces, such was not always the
case in Beethoven’s time. Beethoven
frequently presided over programs
where he had not only composed

all the music, but had also secured

an orchestra, a venue, and funding,
not to mention conducting and/or
performing as a soloist. His questionable
organizational skills, coupled with the
complexity of mounting these concerts,
often led to mammoth programs that
were performed with little rehearsal by
an exhausted (and frequently angry)
orchestra. Such was the case on April
5, 1803 at the premiere of Beethoven'’s
Piano Concerto in C Minor.

The concert was scheduled to begin at
6:00 pm. Included on the program were
three world premieres - Beethoven's
Second Symphony, his Oratorio Christ
on the Mount of Olives, and the Piano
Concerto in C Minor - as well as a
reprise of his First Symphony, which had
been premiered a year earlier. There
was exactly one rehearsal scheduled
for the program, and it began at 8:00
am that morning. Apparently, Vienna's
best musicians had been hired for a
performance of Haydn's The Creation
that same evening, so Beethoven was
left with a collection of decidedly “junior
varsity” players. “[It] was frightful,”
one attendee recalled. “At half past
two everyone was exhausted and
dissatisfied. Prince Karl Lichnowsky [one
of Beethoven's patrons], who was at
the rehearsal from its beginning, sent
out for large baskets of buttered bread,
cold meats, and wine. He invited all
the musicians to help themselves, and
a collegial atmosphere was restored.”
Complicating things further, Beethoven
had not finished writing out the piano
part to the concerto by concert time,
which meant that he was improvising
a great deal. One of his students,

Ignaz von Seyfried, had been tasked
by Beethoven to be his page turner,
and his recollection of the experience
gives a sense of the “fly by the seat of
your pants” nature of the concert. “/
saw empty pages with here and there
what looked like Egyptian hieroglyphs,

unintelligible to me, scribbled to serve
as clues for him. He played most of his
part from memory, since, obviously, he
had put so little on paper. So, whenever
he reached the end of some invisible
passage, he gave me a surreptitious
nod and | turned the page. My anxiety
not to miss such a nod amused him
greatly and the recollection of it at our
convivial dinner after the concert sent
him into gales of laughter.” Despite this
inauspicious premiere, the concerto
was a success, and has remained a
beloved staple of the repertoire for over

200 years.

The first movement opens with a full
orchestral exposition wherein all the
melodic material is presented. The first
theme is a sneaky three-note figure
that climbs up, then abruptly drops
back down again. The second theme
is a happier affair in a major key, but
the sunny moment is short-lived as
the opening three-note figure returns
in a thunderous end to the orchestral
introduction. The piano enters with
dramatic scales, joining the orchestra
in new presentations of the both the
fierce first theme and tender second
theme. An orchestral interlude precedes
the development section, during which
orchestra and soloist trade snippets of
both melodies. Dramatic flourishes in the
piano lead into the recapitulation and
finally to the soloist's cadenza, where
the pianist gets to pull out all the stops.
The orchestra eventually sneaks back
in, joining the piano in propelling the

movement to a fiery conclusion.

The mood changes abruptly as the
Largo begins with the pianist softly
playing a wistful tune, presented with a
simple nobility. The achingly beautiful
melody is then taken up by the orchestra.
An interlude features plaintive solos
for bassoon and flute, as the piano
retreats to the role of accompanist,
before eventually reemerging with a
reprise of the opening music. Just as
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the breathtakingly delicate movement
draws to a close, Beethoven snaps us
out of our reverie with a full orchestra,
final chord, as if to say “enough heaven,
back to earth now.”

As “worldly delights” go, there are
few more exuberant than the final
Rondo, which features a rollicking tune
that recurs throughout the movement,
interspersed with interludes that range
from virtuosic to quirky. A final moment
of repose for the pianist precedes
a breakneck coda section which
concludes the high-spirited movement in
grand style.

Following the premiere performance,
it would take Beethoven more than a
year to fully notate the concerto so other
pianists could play it. It was his student
Ferdinand Ries who gave the second
performance. By that point of course,
the drama surrounding its premiere had
faded, and audiences were left with a
perfected “recipe,” and only the legend
of the “mad chef” who had created it.

Symphony No. 4
in E Minor, Op. 98
Johannes Brahms (1833-1897)

By the time Brahms began work on
his Fourth Symphony, he was 52, well
established and financially comfortable.
He did not need to write another
symphony, yet he was drawn to the
challenge of composing another large
orchestral work. Brahms was 43 before
he published his Symphony No. 1 — a
piece that he had toiled over for more
than 20 years. He completed his second
and third symphonies in the space of
only six years, and Symphony No. 4
was composed during two summers in

1884 and 1885.

From the very beginning, Brahms’
compositional skill is on full display
as he takes the simplest of motifs, a
two-note, sighing figure, and magically
develops it into a restless first theme.
Woodwinds interject themselves above

the flowing string accompaniment

as the music slowly builds in intensity
and complexity. Suddenly, horns and
woodwinds announce a new theme, a
heroic, fanfare-like figure that leads to
a new melody in the cellos. This regal
music is then developed, culminating

in a noble cadence before the gentle
opening music returns. The development
section which follows takes snippets of
both the opening, sighing figure and the
heroic, fanfare-like figure and weaves
them together into incredibly complex,
yet amazingly organic-sounding music.
The entire movement flows with an
inevitability and beauty that belies

its complexity.

The 2nd movement opens with an
expansive, ceremonial call from the
horn section. This simple, regal opening
gives way to an exquisite melody in the
clarinet and bassoons, accompanied by
pizzicato strings. As complex as the first
movement was, this melody is achingly
simple. The strings eventually take over
the tune, with a lush presentation. The
energy builds briefly, but soon cedes the
floor to the second theme, a poignant,
nostalgic music given to the cellos.
Brahms legendary “gift of melody” is on
full display as this tune, and the opening
horn call melody take turns, in versions
both lush and delicate.

The third movement is marked Allegro
giocoso (quick and playful), and it is
exactly that. The brass and percussion
join the party, with a rustic theme full
of syncopations and foot stomping fun.
The boisterous celebration is the perfect
palette cleanser between the bliss of
the second movement and the drama of
what is to come.

For the last movement of his final
symphony, Brahms chose to look to the
past for inspiration. A lifelong admirer
of the music of J.S. Bach, Brahms chose
to compose a chaconne — an 18th
century musical form in which a single
bassline is repeated over and over,

with ever changing melodies above it.
Bach had been a master of this form,
and Brahms was fascinated with the
challenge that the format presented. In
another homage to Bach, Brahms chose
the bassline from Bach’s Cantata No.
150, titted Nach Dir, Herr, verlanget
mich — “l long to be near you, Lord”

as the basis for the movement. Whether
this choice was intended to convey
anything particular in terms of Brahms’
state of mind at age 52, or whether

he simply admired the simplicity of the
music, we do not know. The movement
opens with a dramatic statement of

this bassline in the brass. Eight chords,
bold and declarative, provide the
harmonic foundation of what will be
one of Brahms’ most admired symphonic
movements. What follows are 32
variations, each exactly eight measures
in length and utilizing the exact same
bassline, yet dramatically different

in sound and character. From tender
woodwind variations, to solemn brass
chorales and muscular full orchestra
moments, the mood is constantly shifting,
yet the movement never feels disjunct.
Only in the final, quicker coda section
does Brahms break the pattern, putting
a dramatic exclamation point on the
movement. The extraordinary work of a
master craftsman, the Fourth Symphony
exemplifies all that Brahms valued

- refined artistry, knowledge of and
reverence for the past, and elegance
achieved through meticulous detail
work. It is a loving look backward by a
mature artist, composing not because he
needed to, but because the sheer love of
music compelled him to.

Program notes by

Betsy Hudson Traba © 2024

Scan QR code for unabridged
program notes.
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Guest Conductor Sponsors: Soloist Sponsor: Soloist Sponsor:
Judith Marquis and Keith Nelson Barbara Brizdle Dr. Deborah Hamm in loving
memory of Hillel Bennett

Co-Producing Sponsors:

y) Doug and Sally Wright

‘S

Soloist Sponsor:
Deborah Hirschey in loving
memory of Lee Hirschey

Country Hits: :
Songs From Nashville

MAY 2-3 ¥
Orioles' Ed Smith Stadium
Friday 8:00 pm -

Saturday 8:00 pm

Conductor: William Waldrop
Vocalists: Rick Brantley
Grace Leer

“Online only” sales with the Orioles start mid-November at Orioles.com/
arts. Walk-up visits to the Ed Smith Stadium Box Office and phone orders at
941-893-6312 will be taken by the Orioles starting January 2025.

Rick Brantley, vocals
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Don't miss this season's $0
Discoveries it

In 75 minutes without intermission, these
programs at the Sarasota Opera House :
explore the artistic genius and influences L v

of three great composers, delighting both - -
devotees and newcomers with an engaging o
potpourri of shorter works. /

\e\
Kalena Bovell, Discoveries 3 conductor

DISCOVERIES 2 DISCOVERIES 3

Mozart On the Road Vivaldi Inspired
SUNDAY, JANUARY 5 SATURDAY, MAY 17

Sarasota Opera House Sarasota Opera House

Conductor: David Alan Miller Conductor: Kalena Bovell
Soloist: Anwen Deng, piano Soloist: Amaryn Olmeda, violin

Much of Wolfgang Amadeus Mozart’s young life was spent Everything old is new again, as music of the distant past

on the road, showing off his talents as a musical prodigy in the continues to inspire composers centuries later. “Spring” and
capitals of Europe. Hear 21st-century prodigy Anwen Dang, “Summer” from Antonio Vivaldi’s beloved Four Seasons

a 15-year-old Chinese Australian pianist, as she performs a bookend this program featuring violinist Amaryn Olmeda, a
movement of Mozart’s Piano Concerto No. 20, as well as rising star on the concert stage. Igor Stravinsky and Ottorino
the world premiere of a Mozart-inspired work by brilliant Respighi both chose to go for Baroque, while Samuel
12-year-old composer Isaac Thomas. Set in fascinating context Coleridge-Taylor and Gustav Holst borrowed from their own
with the music of his idols, Joseph Haydn and J.S. Bach, earlier compositions. Conductor Kalena Bovell, making her
Mozart’s grand “Prague” Symphony No. 38 completes this Sarasota Orchestra debut, leads this sweet and savory mix.
extraordinary program

Your Joy. Our Passion. Box Office: SarasotaOrchestra.org | 941-953-3434 /3




2024-2025 SARASOTA ORCHESTRA FRIENDS

Thank you to the Sarasota Orchestra Friends for their advocacy and support for Sarasota
Orchestra's mission. Members as of September 29, 2024.

Kay Aidlin

Charles Albers and Julie Planck
Peggy Allen and Steven Dixon
Rose M. Amato

Al Anderson

Carol J. Anderson

Mary Ruth Baity

Dr. and Mrs. Donald N. Baum
Ted and Judith Beilman

Ellyn Bender and Pamela Paschall
Gail Berenson

Howard Berman and Sharon Sexter
Jasmine Bingham

Hope Black

Barbara A. Blackburn

Carol White Bold and Larry Bold
Leyman and Mary Ann Bott
Donald Britt

Sally Brown

Steven Bush

An Cantor

Van and Joyce Carlisle

Cheryl Ceppos

Diane C. Chechik-Temple
George and Merle Chorba
Elaine Gustafson and Bill Chorske
Jim Cliff

Dr. and Mrs. Jeffrey Cohen

Katie Couchot

Sandra J. Cowing

Trevor Cramer

Guy and Carleen Crawford
Barbara Cruikshank

Donna Cubit-Swoyer

Irene Cuny

Lowell Curtis

Lon and Leslee Deckard

Sam Digiammarino and Brenda Lee
Syble Di Girolamo

Fay Donaldson

Robert and Laurel Dove

Marsha Eisenberg

Svetlana Em and Richard Davis
Douglas Endicott

Candice Ermer

Albert and Meredith Ernst

Bill and Janice Farber

Rita Feder

Gloria Feibus

Robert J. Finger

Sherm and Marty Finger
John Fischer

Beverly B. Fisher

Florence Flanagan

Cindy Fornelli and Randy Earley
Kathleen Frank

Barbara Frey

Gilbert Friend-Jones

Paul and Patricia Galioto
Kathleen Gallison

Ina Goldberg

Margaret Goldberger
Patricia Golemme

Maria Gomez-Salazar
Paul G. Goodwin

Phyllis Green

James G. Hall

John Halstead

James and Joyce Haupt
Peter and Isabella Hewitt
Jacqueline Hickman

John and Leslie Higgins
Cheryl E. Hoffman

Judith Hollingsworth

Mrs. Dale Horwitz

Karen lezzi

Dr. C.H. Amar Inalsingh
Deirdre Isabelle

Gene and Kathy Jongsma
Lenora Jost

Carla and TK Kortendick
Marlene Koshgarian
Louis and Cosette Kosiba
Bruce Kurtz

William Lakin and Lois Altman
Lydia Landa

Fred and Phyllis Lasky
Mary Ellen Lave

Ginger Lee

Margaret Levinson

Melvy E. Lewis

Richard and Rosalie Lewis
Jill Lewis-Spector and David Spector
Sallie Light

Mary Lou Loughlin

Jo Ann Lovell

Kenneth and Nancy Lucas
Marlene Lynds

Daniel and Leah Marias
Arthur and Judith Marks

Dr. and Mrs. Louis C. Marquet
Debby Marshall

Janet Martins

Stuart M. Matlins

Richard and Cornelia Matson
George and Cheryl Meeter
Jack and Ellen Messmer
Barbara Miciak

Irving Mishkin

Michael and Valerie Morello
Julie Moser

Dr. and Mrs. Wesley Moy
Ann Mumford

David and Peri Namerow
Joseph Nassaney

Lovella L. Naylor

Steve and Karen Nelson
David and Fran Nitschke
Elaine Nutlay

Katherine S. Oarr

David and Susan Payne

Joan Perdue

Edith Perry and Blakemore Overall
John D. Pitts

Murray C. Renick Jr

Carolyn Reynolds

Rachel Rivlin

Billy Robinson

Susan L. Robinson

Elaine Rothenberg

Karin Ruth

Caroline and Tim Ryan
Lawrence V. Sage

Anne Salamone

Dr. Nancy Scanlon

Kathy Schersten

Zahava and George Schillinger
Jack and Priscilla Schlegel
Robert and Sheryl Schoenacher
Sharon Schreiber

Paul and Liliana Sciré

Anne and Alex Scott

Micki Sellman

Gretchen Serrie

Kay Severson

Susie Sharpe

Irene E. Shatz
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Julianne and Robert Sills Marjorie Tabatznik Hal and Nancy West

Dr. Stephen Sills and Ms. Andy Frank Dr. and Mrs. Kutay Taysi MD Joan Westlake

Debra Silver Heller Elaine Tobler Dorothy Whaley

Jim and Beverly Smith James and Mary Tolley Kim Wheeler

Lorrie Smith Vito and Cheryl Tortora Don and Margie Whittaker
Hugh Steele Sheila Vincent Edith Williams

Wilma Steinbaum John Vita Wayne Witham

Dr. Ann G. Stephenson Moe Carol Von Allmen Andy and Marcia Wittman
Louise Stevens Ruth Wade Ann Wurlitzer

Lois Stulberg Herbert and Margaret Walker Brenda Yanofsky

Jane Summerville Lorayne Walsh Harold and Roberta Zimmerman
Lesley Svenson Ronald Weintraub and Margo Howard
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@ MEMBER
JOINTHE 2 i BENEFITS

saraso
rchestra

Meet Orchestra musicians

Experience special Orchestra
open rehearsals

Inspired Advocates
Supporting Great Music!

Stay connected with the

Orchestra and Friends through
Learn more about Sarasota Orchestra’s array of programs newsletters and email updates

and join a group of fans supporting the Orchestra’s mission

Attend extraordinary

to engage, educate, and enrich. S [ S

Special ticket pricing for select

SarasotaOrchestra.org/Friends | 941-953-4252 Orchestra/Friends events
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() SARASOTAOPERA 202425 SEASON

VICTOR DeRENZI, Artistic Director
RICHARD RUSSELL, General Director

THE HOBBIT"‘ g

Dean Burry
Nov. 9 & 10,2024 .=
Sarasota Youth Opere®-

THE BARBER

CAVALLERIA
4 OF SEVILLE 3

'RUSTICANA

Pietro Mascagni Gioachino Rossini
AND Feb. 22 - Ma
PAGLIACCI

Ruggero Leoncavallg

STIFFELIO

Giuseppe Verdi
March 15 - 30, 2025

Wolfgang Amadeus Mozarf 7
- March 8 -28, 2025 :

1

N
.
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TICKETS AND SUBSCRIPTIONS ON SALE NOW
(941) 328-1300 - SARASOTAOPERA.ORG [EFEH
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2024 2025 (a\rafota Ba”et
SEASON otr- AN G

RELATIVE WORKS PROGRAM ONE
October 25 - 27,2024 | FSU Center

Johan Kobborg's Napoli Act Il
Ricardo Graziano’s Amorosa
Jessica Lang's World Premiere

GISELLE prOGRAM TWO
November 22 - 23,2024 | Sarasota Opera House
Sir Peter Wright's Giselle

Accompanied by the Sarasota Orchestra MRS

FANCIFUL JOURNEY PROGRAM THREE . o
December 20 - 21,2024 | Sarasota Opera House R 7
Sir Frederick Ashton’s Les Patineurs o
George Balanchine’s Rubies

Sir David Bintley's The Spider's Feast (World Premiere)
Accompanied by the Sarasota Orchestra

QUINTESSENTIAL PROGRAMFOUR
January 31- February 3,2025 | FSU Center
Renato Paroni's Rococo Variations

Paul Taylor's Brandenburgs

Gemma Bond's World Premiere

MARK MORRIS DANCE GROUP PROGRAM FIVE
February 28 - March 3,2025 | FSU Center
Presented by The Sarasota Ballet

ROMEO AND JULIET PROGRAM SIX

March 28 - 29,2025 | Van Wezel Performing Arts Hall
Sir Frederick Ashton's Romeo and Juliet (Company Premiere)
Accompanied by the Sarasota Orchestra

MOVEMENTS OF GENIUS PROGRAM SEVEN
April 25 - 26,2025 | Sarasota Opera House
George Balanchine's Serenade

Jerome Robbins' In The Night

Sir Frederick Ashton's A Wedding Bouquet
Accompanied by the Sarasota Orchestra

941.359.0099 | SarasotaBallet.org

Jennifer Hackbarth | Photography by Matthew Holler




CORPORATE, FOUNDATIONS,
AND GRANTS

Composer Circle s -

VIRGINIA B. TOULMIN
FOUNDATION

G O | d B G 1-0 n Ci rC | e $50,000-$99,999 as of October 1, 2024

CHARLES & MARGERY /@\
BA@JN CIK| | BISHOP-PARKER

PARTNERING TO BUILD A BETTER COMMUNITY

ANNE
SMITH

ITNTERIOR DESITEIN . _

Anne Folsom Smith Interior Design, Inc.

@y GULF COAST
COMMUNITY COMMUNITY Sarasota County
FOUNDATION FOUNDATION Tourist Development Tax
of Sarasota County Elizabeth Miller Charitable Fund Paid for in part by Sarasota County
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Corporate, Foundations, and Grants crin

Vi rtU OSi $25,000 - $49,999

Alllh
|[]] 14

‘

h THE KOSKI FAMILY
ﬂec t FOUNDATION

FOUNDATION

&

PNC
PRIVATE
BANK

A ¢

MUIRHEAD | GAYLOR | STEVES | WASKOM

Muirhead, Gaylor, Steves and Waskom, PA

@ WILLIAMS PARKER

ATTORNEYS AT LAW ® ESTABLISHED 1925
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Corporate, Foundations, and Grants e

| m p resa ri OS $10,000 - $24,999 continued

BMO 9 Wealth Management

CORDELIA LEE BEATTIE
FOUNDATION

FERGESON SKIPPER

ATTORNEYS AT LAW

Fergeson, Skipper, P.A. and the
Gaston Dufresne Foundation for
the Performing Arts

Thank you to the following Granting Partners who have given

cumulative gifts of $500,000 or more to Sarasota Orchestra.

Charles & Margery Barancik Foundation

Community Foundation of Sarasota County

Cordelia Lee Beattie Foundation

Debutante Program of Sarasota and

Manatee Counties

The Exchange

Fidelity Charitable Gift Fund
Florida Arts & Culture

Gulf Coast Community Foundation

BARANCIK

FOUNDATION

=

COMMUNITY
FOUNDATION

of Sarasota County

THE DEBUTANTE PROGRAM
%S‘M&M@W

Jay & Becky Kaiserman Foundation
Johnson Charitable Gift Fund

Manatee Community Foundation

Sarasota County Tourist Development Grant

Sarasota Orchestra Friends
Schwab Charitable Fund

U.S. Small Business Administration

Virginia B. Toulmin Foundation

@

orida
ARTS & CULTURE

GULF COAST
COMMUNITY
FOUNDATION

Elizabeth Miller Charitable Fund

ﬁ

SBj

U.S. Small Business
Administration

)
ol
SaraSota County

Tourist Development Tax
Paid for in part by Sarasota County
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sarac_ta orchestrar




Corporate, Foundations, and Grants e

I m p resa ri OS $10,000 - $24,999 continued

. NATIONAL
7 LELA D. JACKSON LA LS ENDOWMENT
FLowERS BY FuDGIE FOUNDATION FOR £
THE ARTS 5 ARTS
—————— arts.gov

COMMUNITY
FOUNDATION

of Sarasota County

Gilbert and Elisabeth Waters
Mozart Fund of the Community
Foundation of Sarasota County

APPLEBY FE%’? ',s%g@ G ‘ A
FOU N DATION ART TO WALK O-N INC. Private Asset w

NNNNNNNNNNNNNNNNNNN Management CUMBERLAND

ADVISORS

Merrill Wynne
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OrCheSfrCI CifCle $5,000 - $9,999 continued

OLSON FAMILY PR Q <> ¢ SERBIN

FOUNDAT'ON S [ pm—— PUBLIX SUPER MARKETS L} print marketing & publishing
i CHARITIES sams
club

:‘.
v. ssssss
SirSp ce dy oSARE A ILLIS SMITH

SIGNS « PRINT + MARKETING

YOUR BRAND

sarasota orchestrar

Become a Corporate Partner

Partnering with Sarasota Orchestra offers increased

Principal Second violin

Michael Turkell,

visibility for your business, opportunities to connect
with a passionate audience and community leaders,
and access to unique events and tailored experiences.

Make an Impact

Make an impact by supporting the arts
and enriching our community.

For more information, please visit
SarasotaOrchestra.org/Corporate
or call 941-487-2744
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Corporate, Foundations, and Grants e

MAESTRO CIRCLE First Baptist Church of Sarasota National Philanthropic Trust
$2.500 - $4,999 George A. and Gertrude E. Northern New York Community
Curley & Pynn Goepfrich Endowment Fund Foundation
Gold Coast Eagle Distributing Leila and Steven M. Gompertz Donor Oshkosh Area Community Foundation
Preti Family Fund of Community Foundation Advised Fund at Community Renaissance Charitable Foundation
of Sarasota County Foundation of Sarasota County Schwab Charitable Fund
Service Club of Manatee County Johnston Family Fund at Manatee The Foundation for Jewish Philanthropies
Community Foundation The Patterson Foundation
MUSICIAN CIRCLE Dr. Thomas and Victoria Maguda The U.S. Charitable Gift Trust
$1,000 - $2,499 Charitable Fund United Jewish Foundation of Detroit
Arts & Central John Markham Fund Vanguard Charitable
Cafe L'Europe Muirhead And Gaylor Fund Of Community
India Benton Lesser Foundation Foundation of Sarasota County
Dr. Joseph and Esther Landin Bill And Mary Muirhead Fund ACKNOWLEDGEMENTS
Memorial Fund at Community Oaks Women's Club W Ik bark the foll
Foundation of Sarasota County We would like to thank the following
Mattison's Catering Company MATCHING GIFT OBGANIZATIONS individuals and organizations for
IC . Caterpillar Foundation hei ducti h h
Neal Communities ch H kind their production support throughout
Sarasota Music Festival Fund evron flumaniin the vear: Ken Snow Piano Tunin
at Community Foundation of Dominion Foundation o o
/ Johnson & Johnson Family of Companies and | ATS.E. Llocal 412.
Sarasota County .
Zenith Insurance Company Steelcase Foundation
The Patterson Foundation We offer our heartfelt thanks to the
AMBASSADORS people who stuff envelopes, serve
$500 - $999 Thank y?u to the followm.g Private at the Will-Call window, support
Helene and Gene Noble Testamentary FOtfr.ldaﬂons cfnd Fedt.er'aho.ns, who our development staff at events, and
Fund at Gulf Coast Community facilitate charitable giving in our
. . . serve as ushers at our concerts.
Foundation community through donor-advised
Arleta S. Pellow Fund in Memory funds, scholarships, and grants:
of Charles S. Pellow at Community American Online Giving MEDIA PARTNERS
Foundation of Sarasota County Foundation, Inc.
Sarasota qu Club Bcird Foundction, Inc. .
Mgnqgemenf Co, LLC BMO Donor Advised Fund %Herﬂmjrrlh“ﬂe
. . media group
Community Foundation of
PATRONS Sarasota County
$100 - $499 Community Foundation for Greater gbnmsmsn\m’&!
John And Patricia Buster Fund At New Haven " Yourobserver.com
Community Foundation of Community Foundation Of New Jersey
Sarasota County Donors Trust W ‘ Sal‘aSQta
Robert and Lorynne Cahn Family Fund Give Lively Foundation MagaZlne
of Community Foundation of Greater Horizons
Sarasota County Greater Worcester Community
Kathleen K. Catlin Foundation at Foundation SCENE
Community Foundation of Gulf Coast Community Foundation SARASOTA'S
Sarasota County Jewish Communal Fund m \PREMIER
CCAV Jewish Community Foundation
Ruth H. Drattell Charitable Fund of of Greater Ann Arbor —
Community Foundation of Jewish Federation of Sarasota-Manatee - -
Sarasota County Manatee Community Foundation P
. wsmr
Expert Water Removal Morgan Stanley Gift g
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Individual Donors

as of October 1, 2024

MAESTRO CIRCLE
$2,500 - $4,999
John and Polly Allyn

Bill Forester
Caroline Amory and Marjorie Floyd
Alexandra Armstrong and Jerry McCoy
Marcia and Bob Baarson
Deborah and Walton Beacham
Francisco Bermudez and Edward Hartnett
Nathaniel and Jewelle Bickford
Myrna Blume
Barbara W. Blumfield
Jon and Donna Boscia
Elaine Gustafson and Bill Chorske
Dr. Jay N. Cohn
Robert J. Cook
Sam Digiammarino and Brenda Lee
Shan and Thomas DiNapoli
Gerald P. and Beathe Elden
Candice Ermer
Nancy and Peter Finn
Rose-Anne and Chris Frano
M:s. Josephine E. Franz and
Mr. Russell A. Gill
Barry and Suzan Friedman
Patricia and Edmund Garno
Robert J. Evans and Jerry Genova
Helen Glaser in loving memory of
Len and Robyn Glaser
Drs. Betsy and James Granite
Catherine Cooper and Marshall
Greenwald
Dr. Sidney and Anita Holec
Dr. Alastair Hunter-Henderson
and Dr. Noralyn Marshall
Robert and Bonny Israeloff
The Ruth R. Hoyt-Anne H. Jolley
Foundation Inc.
Jack and Lenora Jost
Marvin Kadesh
Thekla Kahn
Michele Katz
Alan Kesten
Linda Klein
Andrew Kotsatos and Heather Parsons

John and Fran LaCivita

Fran Lambert and Seymour
Ziegelman, M.D.

Janet and Fred Leonberger

John and Sandra Long

Joyce Mailhouse

Dr. Natalie Norton

The Nurenberg Family (Marshall,
Steven, Dianne, Lory, Frank,
Carlyn and Elliot)

Trevor and Laura Odell

Lorelei A. Paster

Sally Peterson

Vicki Porter-Fink

Preti Family Fund of Community
Foundation of Sarasota County

Robin Radin

Victor and Joyce Rendano

Mr. Martin D. Rich

Phyllis Rubinovitz

Helga and Reinhard Schwartz

Bunny Skirboll

John and Jean Spitzer

Hugh Steele

Susan Talarico and Mike Sundermeyer

Dr. and Mrs. Kutay Taysi

Mike and Madelyn Tetmeyer

Dr. David Van Ess and
Dr. Diane Gallo-Van Ess

Peg and Herb Walker

Marysue and Leon Wechsler

Mr. and Mrs. David J. West

Mary Lou Winnick

Mr. and Mrs. Gary R. Yakes

Dr. Cheryl O. Gorelick and
Mr. Jacob Zeigler

Anonymous (6)

MUSICIAN CIRCLE

$1,000 - $2,499

Henry Aalst

Margaret and Ken Abt

Noreen and Richard Ackerman
Jerry and Sue Ellen Addicott
Janette S. Albrecht

Janet and George Allgair

Chuck Angulo in memory of
Kathleen Fisher

Ricardo and Cynthia Arcaro

John and Stephanie Averyt

Pat and Bob Baer

Donald and Cathy Baillie

Jeff Bain and Anat Moskowitz

Jane Baisley

Barbara and James Barrett

Lois Bartis

Sumner and Donna Baum

Isabel Becker

Ted and Judith Beilman

Stephen and Jill Bell

Larry and Martha Bellos

Stan and Donna Ber

Carol and Gerald Bernasconi

Karen Booth

Marek Borowski and Leigh
Braude Borowski

Susan Brooks

Larry and Beverly Brown

Sally Brown

Barbara Campo

Donna Carlson

Steve Catanzarita

Vivian and Michael Chester

Barbara J. Chin

Judy Christian

Diana S. Clagett

Jim Cliff

Alan Cohen in loving memory of
Natalie Cohen

Janine and Douglas Cohen

Mr. Emilio G. and Dr. Denise A. Collado

Edwin Colon

Neal Colton and Sharon Prizant

Bill Coughlin

Dr. and Mrs. Robert E. Crootof

David and Ann Cruikshank

Whit and Cathy Daily

Mr. and Mrs. Lon Deckard

Alice Fishman and Michael DiPietro

Carole Dorsey

John Drake

Murray Duffin

John and Patricia Dupps
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Kathryn and Lee Edstrom

Douglas W. Endicott

The Rev. Reid D. Farrell, Jr.

Don and Kathy Felten

Frances D. Fergusson

Gerald Fickenscher and Wendy Babb

Christa and Frank Fineshriber

Gordon Finman

Barbara D. Frey

llene Friedman and Greg Gregory

Ina M. Friedman

Dr. Gilbert and Gretchen Friend-Jones

Karen S and John R Fulton Il

Mr. and Mrs. Paul Galioto

Dorothy B. Garner

Cope Garrett

Roz Goldberg

Julia and Steven Goldberg

Patricia Golemme

Anne Marie and Marvin Greene

Stephen and Polly Greene

Barney and Judy Greenbill

Dr. Barbara A. Hajjar

Daniel and Denise Hamburger

Mrs. Jerry M. Hamovit

John and Grace Hartnett

Barbara Heistand

Dr. and Mrs. Curtis F. Holmes

Jan Huff

Rhea and Palmer Hughes

John and Vivian Hulse

Bill and Nancy Hunt

Kathleen Osborne and Daniel Idzik

Robert and Bonny Israeloff

Mary Ellen and Christopher Jehn

William and Elizabeth Johnston

Stan Jones and Bob Marlett

Les Kahrnoff and Laren Poley

Sandra Kamin

Mrs. Gail R. Katz

Diane and Gene Katz

Irene and Mark Kauffman

Mr. and Mrs. Robert Kellett

Drs. Thomas F. and Jacqueline F. Kelly

Donald and Tammie Kirson

Steve and Beth Knopik

Marianne Koerner

Carla and Tom Kortendick

Michael and Nancy Krupp

Bruce Kurtz

Dr. Joseph and Esther Landin Memorial
Fund at Community Foundation of
Sarasota County

Stephen and Jeanne Langsdorf

David and Lucie Lapovsky

Larry and Martha Larkin

Mary Ellen Lave

Evan Lebson

Dr. Jerome H. Levy

Allen Lichter

John Lindsey

Sheila Lirtzman

Scott and Annie Loretan

Mary Lou Loughlin

John and Judy Lynch

Lou and Carolou Marquet

Dr. Miles Llewellyn Marsh

Stuart M. Matlins

John Mayer

Ellyn A. McColgan

Sue McConnell

Mary Alice McGovern

Ora and Joseph Mendels

Mr. and Mrs. Rodger Wylie Messer

Mr. and Mrs. Daniel Miller

Ann C. Moran

Ken and Sheila Morimoto

Mr. and Mrs. John T. Munroe

Jon O. Newman and Ann Z. Leventhal

Katherine Oarr

Diane and Joseph O'Connor

Keith and Teresa O'Neill

Dr. Hal E. Ott

Judy and Alan Papernick

Edward and Carol Papish

Sarah Pappas

Dennis Picard

Mark Pickhardt and Hannah Pickhardt

Jay Plager and Lynne Pettigrew

Barbara Polios

Patricia and David Porter

Julie L. Whitney and Peter S. Price

Vicki and Charles Raeburn

Suzy Reingold

Richard Reston and Brenda Giriffiths

Milli Ricciardelli

Judy and Jon Rick

Eileen Rosenzweig

Holly and David Ross

Juli Russell

Sanger Family Foundation

Sarasota Music Festival Fund at
Community Foundation of
Sarasota County

Betty Schattschneider

Ronald and Marilyn Shapo

Sherman Family Foundation

John Simon and Mary Anne Servian

Barbara Smith

Mike and Katie Smith
Cyvia and David Snyder
Stephanie Sonnabend
Sharon and Beau St. Clair
Greg Stikeleather

Noreene Storrie and Wesley G. McCain

Barbara J. Struth

Tom and Trish Sugalski
Hondo and Pat Sunquist
Lesley Svenson

James Triant

Sallie Carter Tyler

Carolyn and Ron Vioni

Mr. and Mrs. Joseph Volpe
Ann Weingartner

Arthur Weldon

Karen West and James Sennott
Jim and Sharon Westby
Robert and Barbara Wetzel

James J. Whalen and Thomas H. Wentz llI

Edith Williams
James H. Wright

Sora Yelin in memory of Cary F. Yelin

AMBASSADORS
$500 - $999

Mr. and Mrs. Leslie D. Aberson

Dr. and Mrs. Berel L. Abrams

Jean F. Adelson

Jack and Carol Adornetto

Natalie Baiden

Dr. and Mrs. G. Richard Baise
Marge and Isaac Barpal

Sal and Judith Barzilay

Glen Behrendt and Lenore Shapiro
Marc Behrendt

Richard Benedum and Julane Rodgers
Dale Berkebile

Mrs. Gloria Biberman

Michael Bishay

Joan Blum and Michael Richker
Ken and Sandra Brinker

Michael and Ann Brooks

Mark and Ruth Brus

Mr. Robert Bunting

Sharon Burde

Joy K. Busler

Rosemarie Cadwell

Sharon Casaburo

Edie and David Chaifetz

Kenneth M. Cole Il and Anne Ireland
Cornelia L. Cook

Michael and Stacey Corley

Elliott and Dana Corn
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Katharine Couchot

William Dalton and Jennifer Putnam
Carol and Justus Doenecke
Fred and Donna Ebeling

Fred and Jo Falkner

Fred and Judy Fiala

Terry and Meg Flanagan
Rudi Floyd

Jerry and Joyce Fox

Andrea Frank

John and Kathleen Frank
Doug and Dianne Frantz

Rich and Anne Friedland
Alex and Eija Friedlander
Ann R. Friedman

Mr. and Mrs. Robert Fritsch
Kathleen Gallison

Rukmini and K.P. Ganeshappa
Melvin A. Gang

Mrs. Otto J. Glasser

David and Bonnie Goldmann
Barry Golin

John Grant and Daniel Weiss
Mr. and Mrs. Richard Graven
Carol and Jules Green
Martie and Mike Groff
Hanford and Kitty Gross
Bernard and Sandra Hahnke
Jane and Steve Handley
Annette and Deon Haney
Beverly Harms

Julie A. Harris

Helene and Gene Noble Testamentary
Fund at Gulf Coast Community Foundation

Betty and John Herr

James Heslin

Elliott Himelfarb and Janet Minker
Henry and Beth Hocherman
Jane Hoover

Mrs. Maia Hopper

Timothy and Dawn Horth
Robert and Marie Hunter

Terry Hynes

Sue Rupp and Josh Ingojo
Suzanne and Oliver Janney
Barbara and Dale Jensen

Floyd and Mary Juday

Martha and Jeffrey Kahane
Diane and Gene Katz

Ann and Patrick Kenny

Gerald F. and Mary B. Kilanoski
Diane and Barry Kirschenbaum
Robin and Michael Strauss
William H. Kling

Kathryn Konrad

Dr. George and Carolyn Kotlewski

Marvin Kowalewski, PhD, and Jayne Dietsch

Sandra Laas

Barbara and Hal Laeger

Rick Lane

Arthur and Marcella Levin
Henrietta Lee Levins

Mr. Terrance L. Lindemann

Morris Lioz

Andrew Littauer

Barbara J. Lorry PhD

Teresa Luke

Karl and Anne Maggard

Kay and Julius Marcus

James L. and Ellen Palmer Marsey
Eric Martin and Madelint Heydendael

Rosemary Albano Mazzanti, MD in loving

memory of Walter D. Mazzanti, MD
Patricia Rahilly McDonald
Kerrianne and Keith McMurdo
Julie Micheletti and James Gray
Ron and Kathy Modell
Brenda and Wesley Moy
Linda Schlumbrecht Muniz
Mark S. Newcombe
Kayla and John Niles
Robert and Edeli O'Connell
Mary Lou O'Toole
Pauline Parrish
Arleta S. Pellow Fund in Memory of

Charles S. Pellow at Community

Foundation of Sarasota County
Charlotte and Charles Perret
Alan and Dr. Sunny Pervil
Mrs. Betty Jean Peters
Judith Ann Posner
J. Michael Povey
C. Louis Putallaz
Henri and Marilyn Quintal
W. Lawrence Ream
Coyn and Susan Richardson
Barbara Rittner
Shelley Roisen
Lisa Rubinstein and Bruce Rodgers
Larry Sage
Steven and Rhona Schnoll
James and Kathleen Scholler
Sharon A. Schreiber
Sharon Schwartz
Douglas and Hilory Seaton
Chris and Joan Seery
Dr. and Mrs. Barbara Shagrin
Roseanne Shegirian
Patti and Jim Sherry
Tomoko Shiotsu
Leon Sickles
Marc and Arla Silverstein
Chris and Tom Sloane
Dean Baker and John Smeallie
Janice Sobey-Hames
Dr. and Mrs. Issam D. Soussou

James Robert Spencer MD

Les Spiecker and Candy Tinley

Dr. Stephen S. Stambler

Ann Stephenson-Moe

Hadassah Strobel

Terence and Carolyn Sullivan

Jane Summerville

Elliott Metcalfe, Jr. and Becky A. Titus
Mary and Jim Tolley

Ruth M Veit

Karen Vereb and Bud Blanton

Elske Vermaas

Ronald Weintraub and Margo Howard
Barbara Weldon

Joan and Jerry Wexler

Sue and James Williams

Cindy and Dale Woodling

Thomas Zahn and Valerie Donahue
Mary Ziegler

Anonymous (9)

PATRONS

$100 - $499

Antoinette Aaronson and Steven Pastor
Eyvonne Abele

Martin and Catha Abrahams

Dr. and Mrs. Marvin D. Abrams

Sheri Abramson

Barbara and Gary Ackerman

Joe and Daria Adajian

Cecile Adams

John and Melinda Adams

Martin and Eve Adams

Tom Adams and Lynne Cahill

Pamela Akins and Barry Levinson
Jane Albaum

Julie Albino

Mary Alexander

Edward Allen and Lorraine Gawronski
Elizabeth B. Allen

Robert and Grace Allen

Alexis India Alm

Ed Andershock

Al Anderson

Judy Anderson

Dolores L. Andrew

Mr. and Mrs. Vincent D. Andrus
Deborah Ansary

Scott and Deborah Anstadt

Mr. and Mrs. Bernard H. Anthony, Jr.
Ms. Dorothy O'Brien

Dr. Robert Apfel

Ronni and Shelly Aptekar

J. Allison Archbold and Hugh Bettendorf
Earleen M. Ashbrook
Patricia Austin

Denise and John Ayre
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Gregory K. Badger and Tammie
Sandoval-Badger

Russell and Barbara Bahner

Dr. Marvin and Carol Baker

Ray and Janet Baker

Dr. and Mrs. Stephen Baker

Mark and Molly Ballow

Ed and Judy Balmer

Donna Baranowski

Kathleen Barclay

Denise Barker

Janice Barney

Lois Barson

Jocelyn and Nick Baskey

William Baxter

Nancy and Marc Bazilian

Harry Beeth

Thomas Belcher

William and Rose Belleville

Mrs. Ellyn Bender and Mrs. Pamela Paschall

Michael and Sara Benesch

The Rev Gerald L. Bennett

Dee and Mike Bennett

Robert and Lynne Bennett

Patricia Benson

Emil and Alice Beran

Gail Berenson

Christy J. Bergsma

Liese Lee Berkowitz

Karen Berman

Rochelle Bernard

Janice Berrier

Dennis and Francie Beville

Richard and Linda Beyer

The Biancardi Family (Stefano, Barbara
and Alex)

Bill And Mary Muirhead Fund

Mary Glaser and Phil Billard

Derek Billib

Paul and Diane Bjorn

Margery and Neil Blacklow

Dan Blanchette

Marilyn and Paul Blankman

Mitchell Blatt and Michele Lepsche

Marilyn S. Blausten

Tom and Mary Bleakley

Dr. Crain Bliwas and Maggie Bliwas

Diane and Vic Block

Norman and Elaine Blum

Jim and Linda Bodycomb

Michael and Betsy Bommer

Paul Borella

Marge and Jack Borst

Nancy Boudreaux-Ng

Patricia Clark

Mr. and Mrs. Jeffrey Boyd

Jim Boyle and Marta Riordan

Suzanne S. Bralow Ph.D

Joan Brandow

Mr. and Mrs. Ken Brennan

Malcolm and Beverly Brenner

llene and Monroe Brett

Dr. William Brian

Jerrine Brinker

Joseph Brinkmeyer

Ruthann Bromley and Stan Nikkel

Gerald F. Broski

Alfred G. Brown

Gail and Bill Brown

Robert and Linda Brucksieker

Greg and Jo Ann Bruno

Ellen and Vin Buccellato

Ken and Janis Bumgarner

John and Denise Burgess

Frank and Kathleen Burke

Elizabeth Lou Burton

A. Scott Bushey

Dave and Elaine Bustard

John And Patricia Buster Fund At Community
Foundation of Sarasota County

Joan Butcher

David and Joanne Byrne

Robert and Lorynne Cahn Family Fund of
Community Foundation of Sarasota County

John and Charlotte Calhoun

Sue and Harvey Camins

Nancy Caras

Barbara and James Card

Mario and Valerie Carlucci

Judy Carnal

Carol Carr and Joan Dreyfuss

Dr. Richard Edwin Carroll

June Carson

Kathleen K. Catlin Foundation at Community
Foundation of Sarasota County

Mr. Albert Cenci and Ms. Cynthia Salomone

Martha and James Chadwick

Richard Chais and Lenore Redler

Nancy and John Chamberlain

Mall Chaney

Charles H.S. Chapman

Alain Charise

Dr. Louis Bernard Chaykin

Diane C. Chechik-Temple

Bonnie and Michael Chisling

Mr. and Mrs. George Chorba

Dr. and Mrs. Octavio Choy

Erin Hope Christy

Orlando Cicilioni MD and Lori Cicilioni

Linda and Tony Ciliberti

Lawrence Cirka

Sue Clack

Richard Clapp

Ken Clark and Paula Hollins

John and Lorna Clarke

Mary and David Cobb

Paul E. Cohan Fund of Greater Worcester
Community Foundation

David Cohen and Mary Volk

Drs. Herbert and Anita Cohen

Dr. and Mrs. Michael Cohen

Robert I. Cohen

Sandra Cohen and Stephanie Heaney

James Cole

Lawrence R. Coleman

Mary Jane and Frederick Colen

Taylor Tollerton Collins

Dr. William Colom

Kathie Connelly

Lyn and Peter Conway

James and Jennifer Cooke

Lisa Coolbeth

Mary Corbin

Marina Cosgrove

Alice Cotman

Ronald Courtney

Roger and Patricia Courtois

Ms. Sandra J. Cowing

Kenneth and Carrie Cox

Robert and Susan Coyne

Betty and Fred Crane

Patrick Cummings and Margaret Verhagen

Carole Crosby and Larry Wickless

Ronald and Maureen Curtin

F. Lowell Curtis

Mr. and Mrs. James Curtis

Patti Lee and Wayne Curtis

Mr. and Mrs. Michael Cuttler

Donald Czajkowski

Dr. Robert Daines

Patricia Dal Cortivo

James and Wendy Damoulakis

Carolyn and Russell Daniel

Dan and Debbie Dannheisser

Catherine Davis

Dr. Clinton Davis and Dr. Susie Davis

John B. Davis

Vikki Andrew-Davis

Anita De Vine

Rev. Thomas John De Young

Reeta Dean

Elizabeth Deane

Ailsa and Bill Deitemeyer

Mr. and Mrs. Louis Del Tufo

Leon R. Delieto Sr.

Mariano Delise

Stephen and Susan Delman

Carolyn T. deloe

Donald Deneen

Dr. and Mrs. Robert Des Rochers

Lisa and John Deutsch

Lori DeVilbiss

Judith DeWolfe and Adrienne Kaplan

Elyse and Marvin Diamond
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Eliza Beth Dicamillo

Margrit Dicamillo

Robert and Joan Dickson

Linda M. DiGabriele

Chris and Karen Dixon

Dr. Raymond and Donna Doherty
Jeff and Barbara Doll

Fay K. Donaldson

Michael Donaldson and Elida Ramberger

Ellen and Peter Donshik
Carol Downey

Dr. and Mrs. Melvyn Dubofsky
Laurelee Duncan

Joseph and Mary Dunne
Dr. Jeremiah W. Eagen, MD
Victoria Eckl

Carol Edelman

Mrs. Barbara Edlin

Barbara Ehnes

Holly Ehrens

Nicole and John Eibe

Karen and Jon Einsidler
Marcia Eisenberg

Dr. Ulrich Elben

Brian and Janis Elchison
Howard Elder

Geraldine Elias

Katherine Elias

Amy Eliezer

Paul and Phyllis Elson
Svetlana Em

Joan Endrizzi

Bruce Ensinger and Clark Denham
Denise Erb

Gary and Carol Erickson
Marian Erwin

Alfonso and Sonia Espinel
Thomas Esposito

Antoinette Evangelista
Eleanor Faber

Eric and Esme Faerber
Judith Falconer

Gary Farner

Dr. Helen D. Feiner

Fran and Gary Feldman
Rita Fenichel

Scott and Cady Ferguson
Judy and Rich Fine

Robert Finger

Marty and Sherman Finger
Sandy Fink

Susan Fink

John Finkbohner

Sheila J. Fleischer

Dr. and Mrs. William Fogel
Anne and Frank Folsom Smith
Cindy Fornelli and Randy Earley
Tim and Ellen Foster

Mary Elizabeth Fothergill

Michael Fox

Laurel and Gregory Franchini

Lawrence and Pamela Frankel

Thomas and Donna Frantz

Paul Frederick and Marilyn
Rosengarden Frederick

Jean and Michael Freed

Leda Freedman Fund

Mrs. Katarina Fried

Martin Fried

Summer and Duffy Friedlander

Jane and Martin Friedman

Jeannine F. Friend

Mr. and Mrs. William Fry

Sandy and Bud Fulkerson

Robert and Amy Deak

Louis and Margaret Gallucci

Richard and Jennifer Gans

Jim and Pat Gardella

Robert Gardner

Jose Garnham and Barbara Lausche

Wanda Garofalo

John and Janette Gatesy

Anthony and Maria Gedaminsky

Theodore Geier

Lynda and Marvin Geller

Joan Genest

Jo Ann George

Leslie and Charles Gerhardt

Mr. and Mrs. Robert Germain

Mr. and Mrs. Richard Gerrity

Gary and Nina Gitomer

Danielle Desrosiers Gladding

David and Jackie Glass

Patricia Glasser

Michele Glazer and Norman Powers

Joseph and Julia Gleason

Susan K. Gleeksman

Mr. and Mrs. Robert C. Glenn

Rita Glosser

George A. and Gertrude E. Goepfrich
Endowment Fund

Burt and Liz Gold

Nancy Gold

Robert and Janet Gold

Steven and Kathryn Gold

Toni Alperin Goldberg

Margaret Goldberger

Alan and Lynn Goldbloom

Terri and David Goldbloom

Bennett Goldblum

David and Dale Goldheim

Sandy and Jim Goldman

Steve and Jane Goldner

Joan and Bob Goldschmidt

Robert and Jane Goldsmith

Maria Gomez-Salazar

Mr. and Mrs. Mike Goodman
Terri Ann Goodman

Paul G. Goodwin and Jo Ann Forney
Stanley and Susan Gordon

Joel and Marcia Gorick

Leon and Linda Gottlieb

Sally Graham

Mr. and Mrs. Michael Granston
Barbara Grauer

Stephen B. Graves and Elizabeth Larkin
Ann T. Gray

Eric and Phyllis Greenberg

Robin Green and Jay Greenblatt
Sharon Greene

Gordon and Kathleen Greenfield
Arthur Greenspon

Dr. Toni Greif and Dr. Lee St. John
Paula and Douglas Griffin
Donald and Terri Grimes

Joe and Eunice Grippaldi

Mr. and Mrs. Harvey Gross
James and Ormond Guenard
Andre M. Guilloton

Mark and Carolyn Gumula
Werner and Karen Gundersheimer
Heidi Gurbarg

David and Miriam Gurowsky
Sherry Guthrie

John and Teresa Haddock

Steven Hafner and Michele Meisart
Angeleah Halaby

Pauline Halbert

Gail Hall

RoseAnne McCabe and Gary Halperin
John Halstead

Jeanne Hamil

Mrs. Thomas A. Hamilton

Gail Hannah

Linda and Chris Hansen

William and Jo Haraf

Tarry and Jim Harbilas

Tracy Harbilas and Liz Greco
Robert and Claudene Harkins
Julie and Barry Harris

Nancy and John Harris

Dr. Pamela Hart

Mr. and Mrs. Stephen Hartle
Doris Hasson

Joyce and James Haupt

Rolland and De Ette Hayenga
Maryanne and Ray Hazen
Garrett and Kathy Heard

Richard and Andrea Hearn

Allen and Amy Hecht

Robert T. Heck

Esther Heitler

Marjorie and Martin Heller
Debbie and Bob Heller
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Mr. Conrad F. Hellwege

Joel F. Henning

George and June Hertenstein
Joel and Linda Hertz

James and Debbie Herzoff
Claire E. Herzog

Dr. and Mrs. Malcolm J. Heslop
James and Cheryl Hess
Reverend Charles Heydt

John and Leslie Higgins

Robert T. Hildebrand

Carol Hirschburg

Ms. Gail B. Hoey

Cheryl E. Hoffman

Stephen and Christine Hoffman
Mr. and Mrs. Arnold Hoffmann
Nancy Holihan

Paul and Paula Hollinger
Mark Hopson

Richard T. Horan Jr.

Stephanie Horeis

Kathleen and Ivan Horne
Kathy Horowitz

Porcha and Douglas Horton
Dale Horwitz Clayton
Christiane Hostler

Susan and James Hoy

Philip H. Hubbell

Mr. and Mrs. Peter J. Huber
Gisela and Benjamin Huberman
Ellen Hufe

Jane Johnson Hussar

Marilyn and George Huffilz
Carole llitch

Ted M. Ingersoll

Donald and Linda Ireland
John Irwin and Susan McGivern
Alice Isenberg

Diane Jacobitti

Ms. Rigmor Jacobs

Diane M. Jacobsen

Barbara Jacoby

John Jaffer

Gail Jagoda

Jeffrey A. Jannuzzo

Terrill and Cheryl Jardis

Dr. Lowell S. Lakritz and Ms. Linda Joffe
John Markham Fund

Blanche A. Johnson

Nancy R. Johnson

Ron and Cay Johnson

Ron D. Johnson and Dr. Nancy Fogg-Johnson

Dr. Susan K. Johnson

Johnston Family Fund at Manatee
Community Foundation

Wayne E. Johnston

Dr. William LaRue Jones and Susan
Sondrol Jones

Carl P Jordan

Daniel Jordan and Chungyon Hong

Daniel and Madeline Joy
Marsha Juday

Leslie Judy

Kathleen Kalb

Bruce Kalt

Janet and Larry Kaplan

Paul and Deborah Ann Kaplan
Fay Kardon

Arlene Kates

Allen and Rhoda Katz

David and Susan Katz

Drs. Wendy and Michael Katz
Roger and Kristin Kaufman
Herb and Phyllis Kayne

Kristen Keefe

Carolyn Keidel

Marion and Jeanette Keisling
Mr. and Mrs. Alfred C. Kellogg
Mrs. Julia Kelly

Ruth Stoner

Mary Elizabeth Kennedy
Allan Kersten and Rhoda Olson
Charles and Janet Kiblinger
Dr. Michael Baer Kirshenbaum
Renee Kling

Mr. and Mrs. Rick Koch

Sura Kochman

Dr. and Mrs. Martin E. Kodish
Ronald and Elizabeth Koepsel
Frederick and Muriel Kolk
Loren and Peggy Kolpin

Carol Kopeck

Edward Koplos

Marlene Koshgarian

Larry and Clarissa Kramer
Harriette and Mike Krasnoff
Sandra and Benjamin Krause
Arlene Stolnitz and Joel Kreiss
Willis Smith Construction
Barbara Kudish

Phil and Judy Kuebbeler
Thomas Kueny and Sally Johnson
Robert and Darlene Kukla

Ed and Jan Kulback

Joseph and Elaine Kulbako
Barbara B. Kupferberg
Stephen and Gina Kutikoff
Stanley and Marcia Kwasiborski
Dr. James Labes

Carol Maher

Carol J. Lafortune

Mike and Julie Lagana

Mr. and Mrs. Robert LaJoie
Lois Altman and William Lakin
Joseph and Denise Lamb

Tony and Dorid Lamb

Michael Paul Landy

Lisa and David Langhout
Larry and Martha Larkin
Kevin M. Lasko

Fred and Phyllis Lasky

Mr. and Mrs. Emanuel Lauria
Rhonda Lax

Betty Lederman

Katherine Lee

Ginger Lee

Ronald and Kathryn Lee
San San Lee

Steven J. and Karen A. Lee

Leila and Steven M. Gompertz Donor Advised

Fund in Memory of Michael Gompertz

Charlene Lenger

Glenda Leonard

Calva and Joel Leonard

Gail Levin

Helene and Neil Levin

Mr. and Mrs. Ronald D. Levin

Marion Levine and Sam Samelson

Barbara and Stuart Levine

Dr. and Mrs. Lawrence M. Lewis

David Spector and Jill Lewis-Spector

Roberta Lichtenstein

Dr. Barbara Liggett

Sallie A. Light

Dr. Rodney and Terrie Linford

Richard and Stacey Lipton

Richard and Harriet Liroff

Sara Litlle and Barbara Shaver

Phyllis Loewengart

Bobbi and Ray Lombra

The Lunch Bunch: Marilyn Loos, Marion
Ziebarth, Marian Tschiegg, Terry Binder,
Pat Redhead, and Carol Hill

Joseph and Nancy Lopiccolo

Mr. and Mrs. Leslie Lorenz

Patricia Loughan

Lois and Rudolph Lucek

Richard Luchs

Steven Ludmerer

Anella Luongo

Robert and Betty Goree

Roz Lurie

Margaret Lynne MacAdam

Kim Macaulay

Andrew and Sybil MacBeth

Stephen MacDonald and Priscilla Derven

Deborah Mackler

Dr. and Mrs. Sanford Mackman

James MacVicar

Mark Magenheim, M. D.

Dr. Thomas and Victoria Maguda
Charitable Fund

Loretta Maguire

Thomas and Diane Mahan
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Hank W. Maier and Jack Slusser
Ronda L. Manasse

Richard March

Hal and Betty Ann Marcus

Paul Marentette

Leah and Daniel Marias

Robyn Ann Marinelli

Linda and Peter Marion

Arthur and Judith Marks

Donald Markstein

Maureen Marsden

Debby and Dick Marshall
Mary Lee Martens

Rosanne and Louis Martorella
Alice and Robert Matanky

Don Mateer and Dawn Hallsten
Carol Gilbert and Matty Matheson
Michael Matone

Michael and Joyce Matthews
Elaine and Joseph May

Becky May

Mark and Jean McAllister
Nancy and John McAward
Dale D. McCall

Margene and Ron McCollough
Pam McComas

Blair and Jan McCracken
Lorraine and Ted McDermott
Ryan and Wendy McFadden
Henry McFarland

Clara McGonigle

Mary D. McGrath

Robert McGriff and Vicki Pegg
Joy Mclntyre

Mr. and Mrs. Joseph M. McKenna
Laura McKenna

Donald and Barbara Mclagan
Robert McMillan

Michael and Patricia McNally
Gary McNulty and Donald Stage
Mrs. Robert McPherson

Dr. and Mrs. Robert Menefee
Elaine Merker

Margrit Messenheimer

David Alan Metcalfe

Treanne Michel

Barbara Miciak

Melvyn and llene Miller

Robert and Carolyn Miller
Irving Mishkin

Linda Prowten and Bert Mitchell
Betty J. Mitchell

Dr. Kenneth Mitchell

Bob and Marilyn Moist

Karen Monaghan

Norman Monhait and Marcia Halperin
Raymond Moore

Dr. Jorge and Mrs. Mary Morfin

Wayne Morgan and Charlotte Dorothy Zurn

Joseph and Brenda Morra
Barbara Morrison

Bill Morrison

Robert and Melinda Morrissey
Mary Lou and Ray Morton
Mark and Sylvia Moss

John and Pamela Mousseau
William and Patricia Mudgett
Stanley Muessle

Muirhead And Gaylor Fund Of Community

Foundation of Sarasota County
Mrs. Kristine D. Murphy
Leonard Murphy
Lorraine Murphy
Thomas and Robin Murphy
C. William Myers
Troy and Carol Myers
Pauline Nadeau
Anne Nagy
Iris Nahemow
Drs. David and Peri Namerow
James Nappi
Dr. Philip S Nash DDS
Sharyn and Richard Nassau
Donna Nave
Andrew and ELena Neitlich
James and Susan Nelson
Karen and Steve Nelson
Lynn and Michael Nemser
Frank and Hannah Neubauer
Rita Berman and Bob Neuman
Dr. and Mrs. Nigel K. Newman
James Nichol
Kathryn and Gerald Nichol
Kerstin Nicholson
Mr. and Mrs. Joseph L. Nicolato
Ellen and Stan Niemi
George G. Nimick
Dr. Diana Nims
Bernice Niss
Connie Anne Norton
Paula Norwood
Robert M. and Cheryl L. Nugent
Sally Ann Nunemaker
Jackie Nunes
Elaine and Andrew Nutlay
Lori-Nan Mihaley and Kevin Obert
Debbie O'Brien
Hilary and Anita Oestreich
Mary Pat Oliker
Karen Olson
Margaret H. Opp
Myrna Otis
Conrad and Lenée Owens
Anand Pallegar

Gerald and Beth Palmer
Theron Dean Palmer
Stephanie Marie Pangia
Thomas and Joanne Parente
Beverly Parker

Michele and Michael Pasquini
Linda Patriarca

Stephanie Pavlat

Louis and Virginia Pavloff
Dick and Pat Pelino

Betsy and Chris Pennewill
Roger and Patricia Pennycook
Edith L. Perry and Blakemore W. Overall
Carol Peschel

Barbara Peterson

Ms. Adrianne Petillo

Larisa Petty

Peter Phillipes

Peter and Linda Pichetti

Ellen S. Piersol

Edward and Myrna Pigo
Norman and Janice Pillman
Franklin D. Platt

Stevie and John Coppin Polking
Shirley and Donald Pollack
Dr. Lee D. Pollan

Lois Portnoff

Robert and Cynthia Potter
David and Marilyn Powell
Peter and Joanne Powers
Nancy Prendergast
Marshall and Jane Pressman
Rebecca and Barry Preston
John R. Price Jr.

Dick and Margaret Prinstein
Dr. and Mrs. Theodore Probst
Susan Prohofsky

Colette and Terry Purcell

M. Elvira Quilter

John and Barbara Rade
JoAnn Rall

Barbara A. Ramsay

Gary and Karen Ramuno
Ron and Helen Rayevich
Judith Reed

Jerry and Carole Reid
Marita Marsh

Joern and Regina Repenning
Rose Rescigno

Elaine Kaup

Nicole Rhody

Barbara Richards

Jay Richman

John and Pat Ridlon

Gail and Paul Riemer
Sandra Ripberger

Nadia Ritter
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Jane Rodbell

Jessica Rogers

Joseph F. Roop

Ken and Dena Rose

Susan and Richard Rose

Dr. John Rosen and Paulette Pace

Sharman Rosen

Mr. and Mrs. Arnold Rosen

Marcia Rosenberg

Sharon Rosenberg

Paul and Jane Rosenstein

Charles and Carolyn Rosenthal

Dr. and Mrs. Edward Rosenthal

Luise and Stephen H. Rosoff

Irene F. Ross

Robert E. Ross

Mr. and Mrs. Stanford H Ross

Nicholas M. Rossi

Mr. and Mrs. Sam D. Roth

Laurel and Stanley D. Rothbardt

Jeanette Rothberg

Amy and Brad Rothenberg

Alan and Paula Rothman

Nancy Roucher

Paula Rouse

Earl and Mary Royer

Jack and Nancy Rozance

Ms. Alyson S. Rozier

Joyce and Saul Rubenstein

Mrs. and Mr. Sadie Rudman Laufer

Mickie Rumaner

Ruth H. Drattell Charitable Fund of Community
Foundation of Sarasota County

Greg and Louisa Rutman

Jan Ryan

Franklin and Rebecca Sachs

Deane and Baryy Safir

Anne Salamone

Lee Ann Salle

Arlene Salzberg and Gilbert Katz

Rita and Herbert Salzman

Karen Sanson

Sharon Sargent

Diane and Daniel Scanlon

Dr. Nancy Scanlon

Mary Ellen Scarborough

Thomas and Sandra Scheckelhoff

Cheryl Scheid

Katherine Schersten

Gary Schieneman and Susan Fisher

Rodney Schlaffman and Lawrence Greenberg

Charles and Jane Schneeberger

Marilyn and Jerry Schneider

Robert and Sheryl Schoenacher

Kathleen Scholl

Marilyn W. Schwartz

David Schwiesow

Paul and Liliana Sciré Carol and Paul Spangler
Christopher Scoft Martin and Susan Spector
Judith Sear Archie W. Spencer

Mr. and Mrs. Leroy Seftel Helen Spindler

James Sennott Linda and Jerry Spoolstra
Mrs. Millicent Serling Dr. and Mrs. Thomas C. Spoor
David E. Sessions Mr. Franz A. Sprenger
Michael Shannon Rebecca St. Pierre

Brian Shapiro Temple St. Clair

Larry and Barbara Shapiro Kim and Art Stadlin

Larry and Carol Shatoff Irene Stankevics

David and Kathleen Shaver Gordon Stanley

Sherrol Joan Shea Barbara Staton

Grace Sheldrick Mr. Bruce Stauffer

Bing Shen and Xiaohong Song Barbara Steinbach

Sue Shepard Marilyn and Mark Steinberg
Sandra Shepherd Maureen and Thomas Steiner
Andrew E. Sheridan and Lisa Pierce Jeff and Ellen Steinwachs
Mrs. Martha E. Sherline Paul and Sharon Steinwachs
James and Mary Jo Sherman Louise and Jim Stevens
Munro and Jeanette Sherrill Nancy and Robert Stoll
Abby Sherry Susan and Kenneth Strahs
Betsy Shindlebower Judith Stratton

Csilla Shinkle Gerard Strayhorn

Ann Shipley Midge and Josh Stulberg
Lilyan Shoosmith Mr. and Mrs. Jack Sukin
Pam Shoosmith George D. Fish and Kathleen A. Sullivan
Steven and Susan Shubert Wendy Surkis

Joan and Steve Shuster Jason and Donna Surow
Alan Siegel Margo Swan

Lila and Norman Siegel Scott Swan

Steve Sills Julie Swanger

Alan and Cindy Silverglat Mary Swanton

Sheila Rosenthal and Phil Silverstein Louis and Linda Talarico
Anita Simon and Ruth Leventhal Ardith Talbott

Michael Brian Simpson Nicholas Pocock and Vivian Tannenbaum
Scott Sims and Roger Miller Patricia and David Tarlton
Mrs. Kathleen Singer John and Constance Tatum
Jolene Skoglund Marcia Jean Taub

Arlene and Paul Skversky Philip Tavill

Mellonie Smicklas Nancy Taylor

Turbi and Paul Smilow Rhoda E. Taylor

David L. Smith and Carlton Johnson Bogdana Tchakarova
Douglas Smith Cynthia Teifert

James and Beverly Smith Dr. and Mrs. Richard Tennenbaum
Jeff and Sandy Smith Jim Tewel

Mr. and Mrs. Robert G. Smith Rosalie and Robert Thomas
Steve and Mary Smith Mike and Linda Thompson
Steven and Linda Smith Arnold and Carolyn Tillman
Dr. and Mrs. Leonard Smolin Dianne and Stephen Tisman
Dick and Marie Smothers Lloyd and Victoria Trey
George and Brenda Sneed Lora Tobias

John and Judith Snow Lisa and Mark Tobias

Jerry Soble in loving memory of Marilyn Soble  James and Susan Tollerton
Roy Sommerhalter Kathleen and Jack Toney
Kellie and Gary Sorley Tim and Constance Toops
Richard J. Sousa Vito and Cheryl Tortora
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Pat Tortoretti Carl and Florence Witonsky Bennett Goldblum

Ronald Toshner Carl Witschonke Patricia Golemme

Mr. and Mrs. Trenner Roberta W. Wladis David and Linda Green

Mary Trube Alma Woolbert Gordon and Kathleen Greenfield
Lynne Tucker David and Linda Workman Paula and Douglas Griffin

Lawrence G. Wrenn David and Miriam Gurowsky
Bernard and Sandra Hahnke

Maryanne and Ray Hazen

Wally and Sonyong Turner
Robert and Alba Tutnauer
Joan and Howard Tykot

Frances F. Wurlitzer
Robert Yamartino and Maxine Sclar

Walter Ulin Mr. and Mrs. Joseph J. Yoches, Jr. Debbie and Bob Heller
Donald and Susan Ullmann Elita Yoffe Stephen and Christine Hoffman
Charles Urbont Dr. S. Jerome and Sandra Zackin Mark Hopson

Kathleen and Ivan Horne

Stan Jones and Bob Marlett

E. Jane Van Fossen Nancy Zarowin Marsha Juday

Mr. and Mrs. Alfred C. Kellogg
Mary Elizabeth Kennedy
Sherry and Thomas Koski

Monica and Richard Van Buskirk
Jacob Van Der Vorm

Walter Zampella

Bruce and Martha Zarkowsky
Annette Vecchione Malgorzata Zarzycka

Justin Vibbard Larry and Sheree Zaslavsky
Lee Vickman John and Anita Zavacky
Fengchen and Yanna Zhang Dr. George and Carolyn Kotlewski
Arthur and Doris Zielinski

Alexander and Raisa Zilberman

Peter and Miriam Vollweiler
Joseph and Elaine Kulbako
Stephen and Gina Kutikoff

Arthur and Marcella Levin

Brigitte Von Kessel
Deborah Voorhees
Beverley and Dyer Wadsworth Chris Zimmerman

Donna Lee Walker Roberta and Harold Zimmerman Mr. Terrance L. Lindemann

Mr. and Mrs. W. Danforth Walker Anonymous (62) Mary Lee Martens

George and Penny Wallquist Becky May

Joanne Walsh John Mayer

Mrs. Miriam Waltzer FERMATA soc I ETY Ryan and Wendy McFadden
Tom Waters The Fermata Society sustains Sarasota Mary Lou and Ray Morton
Mark and Marilyn Watkins Orchestra’s resonance through monthly Linda Schlumbrecht Muniz
Winston Watkins recurring contributions from these supporters: George G. Nimick

Lynn Watson Keith and Teresa O'Neill

Douglas and Karen Wear
Herbert Webb

Mr. and Mrs. Robert G. Weber
Diane H. Weeghman
Gisela Weinland

Marilyn S. Weinstein

Dr. Natalie Weinstein

Carol Weis

Janet and Lee Weisbord
Gail and Conrad Weiser
Roger M. Weiss

David Welle

Iris Graffman Wenglin-Bergas
Dan Wenstrup

Mr. Ernest Werlin

Nancy and Hal West
Patricia T. West

Virginia West

Lois and George White

Mr. and Mrs. Don Whittaker
Jerome Wiggins

Jules and Froma Willen

Iris Williams

Penelope Williams

Cathy A. Wilson

Bill and Karen Wiltsie

Lewis and Susan Winarsky
Robert and Linda Winter

Martin and Eve Adams

J. Allison Archbold and Hugh Bettendorf

John and Stephanie Averyt
Denise and John Ayre

Jane Baisley

Donna Baranowski
William and Rosa Belleville
Larry and Martha Bellos
Michael and Betsy Bommer
Dr. William Brian

Diane C. Chechik-Temple
Barbara J. Chin

Erin Hope Christy

Jim Cliff

Edwin Colon

Marina Cosgrove

F. Lowell Curtis

Donald Czajkowski
Laurelee Duncan

Barbara Ehnes

Nicole and John Eibe
Marian Erwin

Mary Elizabeth Fothergill
Rose-Anne and Chris Frano
Thomas and Darlene Furst
Kathleen Gallison

Gary and Nina Gitomer
Margaret Goldberger

Mary Lou O'Toole

Theron Dean Palmer

Pauline Parrish

Lorelei A. Paster

Carol Peschel

J. Michael Povey

JoAnn Rall

Gary and Karen Ramuno

Rose Rescigno

Nicole Rhody

Mr. and Mrs. Arnold Rosen

Eileen Rosenzweig

Amy and Brad Rothenberg

Earl and Mary Royer

Paul and Liliana Scire

Robin and Mark Serbin

Mrs. Kathleen Singer

James and Beverly Smith

Barbara Staton

Marilyn and Mark Steinberg

Lesley Svenson

Nancy Taylor

Mike and Linda Thompson

Dr. David Van Ess and Dr. Diane
Gallo-Van Ess

Ruth M Veit

Elske Vermaas

Deborah Voorhees
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Kim Morey Wheeler
Elita Yoffe
Anonymous (6)

DONATIONS MADE
IN HONOR OF

Kay Aidlin*

Lois Altman's 80th Birthday

Patricia and Stanley Bass for the
generosity of spirit

Betty Jean Bavar

Victor Block

Jody Bowersock

Barbara Brizdle*

Bharat and Anne Chandra

Bharat Chandra

Grayson, Brooke and Annabella Cicilioni

Georgina Clamage

Murva Deneen

Nancy Denton

Alan Ehnes

Karol Foss

Nathan Frantz*

Tom Garrett

Janet Goldberger

Gordon Greenfield*

Natalie Helm

Adriana Herrera

Stephen Hiller

Bette Hoffman

Mary Hoffman

Meghan Jones™

The Jordan Family

Jeffrey Kahane*

Henry Kahwaty

Eika and Kyleigh

Yoko Kita

Richard Koerner

Tom and Sherry Koski

Tom Koski

Tom Koski's Birthday

Ernie Kretzmer

Lydia Landa™

Nettie Leef

Bob Levin

Jake and Max Lirio

Andrew Llubreres

Jeffrey Povolny and Maryse Loertscher

Alison Madsen™

Caroline Manley

Joe McKenna

Alan McNair

Alexis Naguib

Bob Ploussard

Richard Rivera

Billy Robinson

Dr. and Mrs. Jack Rozance

Alyson Rozier

Caroline Ryan*

Caroline Ryan's Special Birthday *

Tim and Caroline Ryan

Sarasota Orchestra Musicians

Sarasota Orchestra's 75th Anniversary

James B. and Jean Stewart's 50th
Wedding Anniversary

Sara Stovall*

Alex Swers

Jennifer Takeda

Christopher and Jennifer Takeda

The Takeda Family

Betsy Hudson Traba

Fernando Traba™*

Fernando Traba and Betsy Hudson Traba ™

Jocelyn Udell*

Sheila Vincent

Kim Wheeler

Madeline Wikler

Cathy Wilson

Geri and Ronald Yonover

Hugo Francis Zappa

Hugo Francis Zappa's 91st birthday

DONATIONS MADE
IN MEMORY OF

Gerri Aaron
Joseph M. Abele
Stephen Aidlin
Chuck and Margie Barancik
Everett Behrendt™
Stephen Berger
Robert V. Carlson
Jeff Caruso

John Cavanaugh*
Sylvia Cohodas
Nicole Dannheisser
Kenneth R. deloe
Murva E. Deneen
John W. Dorsey
Cathi Drake
Kathleen Fisher
Judith Genova
Louis Goldbloom
Lois Grauer

King F. Greenspon
Robert Hanson
Maureen F. Hildebrand
Richard Hoffman
Alvin Hyman
Patricia Johnston
Stan Katz

Ellen Kellogg

David J. Keyes

Ernie Kretzmer*
Ellen Labes

James Edward Lane*
My brother, Ed Lane
Kathy Lasko

Edmund C. Laue
June LeBell

Henry Levy

Milford T. Lewis
Michael McClelland
Judith MacNeil Merrill
Mort Miller

Gladys Murphy
Frank Nicholson
Eileen O'Brien
David Oglesbee
Mark Podolsky *
John and Vicki Price
Caren L. Reed
Frances Robinson
Len and Robyn
Rabbi Herbert Rose
Margaret Sellgren*
The William Shaffer Family
Wolf Shindlebower
Joseph Silverstein
Mort Skirboll
Carolynne C. Smith*
David and Faye Sobey
Marilyn Soble
Joyce Sprenger

Dr. Walter Sublette
Don Szarowski
Ivanka Tchakarova
Eileen Wenstrup

My son, Jordan
Jordan West

Mary Lou Wiggins
Paul Wolfe

Cary F. Yelin

* Thank you to the multiple patrons
who honored those listed.

INDIVIDUAL IN-KIND

Dr. and Mrs. Stephen Baker
Justin Vibbard
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ENDOWMENT FUNDS

Endowment Funds keep on giving because only the earnings
on the endowed principal can be spent, ensuring ongoing
income for future generations. There are many satisfying and
beneficial ways to give to the Endowment Fund. A donor might
wish to endow a concert series, provide for the appearance

of a guest artist, establish scholarships for young musicians,

or add a gift to the General Endowment Fund. This list contains
donors to our Endowment as recorded in our

current database.

MAGNUM OPUS $5 Million Plus

Virginia B. Toulmin

OPUS 6 $1Million - $4,999,999

Barbara R. Hintzpeter

Beatrice Friedman

Anne H. S. Nethercott

Sherry and Thomas Koski

Fred M and Lurita D Wechsler
Endowment Fund

OPUS 5 $500,000-$999,999

The Estate of: Erwin C. Overbeck/
Dorothy H. Overbeck

Sponsored in part by the State of
Florida, Department of State, Division
of Cultural Affairs, the Florida Arts
Council, and the National Endowment
for the Arts.

Raymond E. Mason Foundation

Major Gen. and Mrs. Raymond E.
Mason, Jr.

Nicholas Van Rapalje
Memorial Scholarships

Ann C. Tellstrom Trust

Ida Wilkof/The Edward & Ruth Wilkof

Foundation

OPUS 4 $250,000-$499,999

Anonymous

The Edward L. Alley Trust in loving
memory of June LeBell Alley

Mrs. Diane Beever

The Harriet and Howard Brenner Family Trust

Grand Ball Gala

Sophie Halpern Music for Children Fund
- Eugene & Toby Halpern

Arn and Bette Hoffman
Youth Orchestra Endowment

Alisa and Ernest Kretzmer

Leonard Levitan Memorial Youth
Symphony Endowment

The Schoenbaum Family Foundation, Inc.
Mrs. Alex Schoenbaum
Thomas R. and Justine Sprenger
Theodore Tellstrom Trust
Bee L. Turner Trust
Estate of Dr. Herbert Weisinger
OPUS 3 $100,000-$249,999
Anonymous
Charles & Margery
Barancik Foundation
Annabel Casebier Estate
David and Eleene Cohen Estate
Viola Ruth Deluca
Cathrine Felding Estate
Gaston Dufresne Foundation
for the Performing Arts
Barbara Hirsch York Memorial Scholarship
Mr. and Mrs. Earl Holley
Estate of Mildred J. Landon
Morris E. and Freda Hillson Katz
Endowment Fund
Harold B. and Marjorie Bram-MacPhillamy
Sarasota Music Festival Endowment
Mrs. Louise Stinson in honor of
Justine and Tom Sprenger
David Warren
In Loving Memory of Samuel Weiner
Charles O. Wood, Il and
Miriam M. Wood Foundation

OPUS 2 $25,000-$99,999
Anonymous (3)

Suzanne Alden Memorial Scholarship
Ms. Betty W. Altman

Charles R. Bacon

Estate of Elizabeth Bauer

Carolyn D. Bennett Endowment Fund
Ruth Dane Bernat

Mr. Albert Bitzer, Jr.

Estate of Steven A. Bollan

James D. Burke

Endowment gifts may be made in the form of outright
contributions, through specific trust arrangements, as
contributions to the donor annuity program, or by bequest.
Whatever a donor’s goals or wishes, gifts to the Endowment
Fund will help perpetuate the Orchestra’s tradition of
excellence in music performance and education for
generations to come. For more information or to make an
endowment gift, please call 941-487-2716.

VincentJ. Cavanaugh Trust
- Mr. and Mrs. John V. Cavanaugh
Eugene H. Clay Estate
Mr. & Mrs. Monroe Coblens
Muriel W. Crowley Estate
The Dayton Foundation
Ruth E. Delynn
Mr. and Mrs. Roger Dreffin
Lothar and Paula Eppstein
Estate of Martha Fowler
Ramona K. Garde
Sophie Halpern Music for Children Fund
Lola Hanna Trust
W. Paul Hoenle Foundation, Inc.
Lela Jackson Trust
Estate of Bernice Jones
Mrs. Rebecca Kaiserman
Kates Foundation
John S. & James L. Knight Foundation
Paul Koenig Estate
Hazel Kolstedt Estate
Beverly L. Koski
M. J. Krawitz
Catharine Wingate Levine
Katie Lipski
Marion Field Estate
In loving memory of
Marian “Pat” and Dr. John McCallister
John McCallister in memory of wife,
Marian (Pat)
Pohlman Family Trust
in memory of Laurel N. Pohlman
Mrs. Eleanor C. Price
Revella Price
Mrs. R. Reid
Mrs. Margaret E. Reinert
Mr. Ernest F. Rice
Edward Roberts
Mrs. Evelyn Russell
Sarasota Orchestra Association
Vera Sarles
Laurence and Jennifer Saslaw
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Estate of John C. Schluer

Bob and Skippy Schlanger

Sondra Seidman in memory of
Bernard Seidman

Carol and Morton Siegler

Mr. and Mrs. Robert Slater

Jennie Sokoloff Estate

Charles E. Souders Estate

Justine S. Sprenger Family Trust

In memory of Justine Sprenger

Mr. and Mrs. Robert L. Tate

Gil & Elisabeth Waters

Florence E. White

Woman's Exchange, Inc.

Estate of Dr. Elton R. Yasuna

Sylvia and Robert Zell Memorial

Mr. Carl Zwinck

OPUS 1 $10,000-$24,999
Anonymous (4)

Barbara Anton Childrens’ Scholarship

in memory of Albert Anton
Margaret L. Bates
Sharon Sexter and Howard Berman
Mr. and Mrs. Robert G. Blalock
Nina & Eugene Bossert
Memorial Scholarship
Ed Brickman
Marguerie Burnham Estate
Vincent Cavanaugh Trust
Evelin Corsey
Margot & Warren Coville
Mr. and Mrs. Thomas F. Crusinberry
Phyllis & Albert Dworkin
Marianne Elsner Estate
Ruth R. & Dr. William Feiring
Festival Scholarship Fund
Hope Fulton Leuchter
Mr. and Mrs. George Gibbs
Mrs. Ruth S. Gluck
Jerome and Sydney Goldstein
Greenfield Foundation, Inc.
Louise and Bob Greenfield
The Estate of Evelyn R. Grinyer
Jeremy and Cynthia Guiles
Gulf Coast Community Foundation
The Bette & Arn Hoffman Fund
for Summer Camp Scholarships
Janet S. Kaplan
Daniel and Ruth Katzman Foundation
Mildred B. and Herbert A. Kaufmann
Memorial Scholarship Fund
Manatee Symphony Association
Evelyn Marx Scholarship Fund

Joan J. Mathews

Estate of Jean Melnikoff

Mrs. Lota Mundy

Bob Nalven

Gordon C. & Harriet D. Paske

Mrs. Betty Rigby

Billy Robinson

Irene Rorimer Memorial Scholarship Fund

John and Tana Sandefur

Phyllis and Chuck Savidge

Ina Schnell

Mrs. Eugene P. Sims

Susan and Zuheir Sofia

Eldridge Stein Estate

Mr. Martine D. Thompson

Mr. and Mrs. J. L. Tomlinson

Trico Foundation

The Rodman and Jane Vetter Sarasota
Music Festival Scholarship Endowment

Wall Street Live For Youth, Inc.

Ted and Jean Weiller

Gert Willens

Douglas and Sally Wright

Willard York

ADDITIONAL ENDOWMENT GIFTS
Anonymous (4)
David Altman Foundation
Appleby Foundation
Designer’s Source of Sarasota, Inc.
Emmy & Hans Astheimer
- Memorial from their family
Eloise O. Atherton
AT&T Foundation
Milton Axelrad
Jane Baisley
Mrs. Marie Barr
R.M. Beall, Sr. Charitable Foundation
Mr. and Mrs. Robert Beall
Becker & Poliakoff, P.A.
Frederica Minte Bell
Anne Benitt
Mr. & Mrs. Jack Bennington,
Bennington Tobacconist, Inc.
Marjorie and Barry Berg
Eileen D. Berger
Alexander Bloch Memorial Fund
Mrs. William S. Boylston
Bradenton Music Club
Ms. Margaret Brooks
Mrs. Harold Bunge
Mr. Richard Burdick
Jack Buhsmer
Estate of Joan Cameron
Richard and Ann Cameron
Eli Cantor & An Cantor
in memory of Pat Cantor

Mrs. Eleanor N. Cederquist
The Chase Manhattan Foundation
Jay Chipman
Mr. and Mrs. Franklin Cohen
Sylvia Cohodas
The Community Foundation
of Sarasota County, Inc.
Mrs. Gay Cone
Trevor Cramer
Debutante Ball Committee
Walter H. Derdeyn and Micheline K. Polli
Robert & Patricia Drabik
John & Helen Duplaise, in memory of
Mr. Emil and Mrs. Libby Mladek
Dworkin Foundation
Jane C. Ebbs
Melanie G. Eckstein
Rosalind Dolores Ellerbee,
in memory of Merrian Ellerbee
The Elster Foundation
Mrs. Ruth K. Engman,
in loving memory of Gerald Engman
Mrs. Jeanne Epstein
Exxon Cultural Matching Gift Program
Joan Feder
Ms. Hilda Feiring
Fidelity Investment Charitable Gift Fund
Marvin Fiegelman
Martin L. & Mickey Fine
First Union National Bank of Florida
Myra Fisher
Carolyn A. Fitzpatrick
Dr. and Mrs. Bertram Fivelson
Marlys F. Fixx
Flora Fleckenstein
Anne and Frank Folsom Smith
Louise Francke
Paul and Pat Frazier
Joie and Dick Freeman
Natalie Freund
Freund Charitable Trust
Mr. & Mrs. John Freund
Virginia Gangloff
Estate of Daniel and Dorothy Garside
Barbara Geldbart
Georgia-Pacific Corporation
Charlotte Geyer Foundation
(Mimi) Miriam and Alfred Ginewsky
The Community Foundation
of Sarasota County
from the Bob & Hope Black
Good Neighbor Fund
Mrs. Ross L. Goble
Mr. Herbert Z. Gold
Bernice and Samuel Gourse
Estate of Samuel Gould
Barbara and Bernie Grenell
Annette S. Grishman
Halfway Rock Foundation
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Dr. and Mrs. Jack Handel
Ms. Else C. Harlan
Harris Private Bank
Ms. Eleanor Heller Estate
Dr. and Mrs. William Henkin
Capt. C. R. Herms
Dr. & Mrs. Maurice Hirsch, Jr.
Mrs. Arthur Holbrook
Martha A. Honey & Robert L. Dudley
Emma Hunt Estate
Charlotte Hyman
The Jelks Family Foundation
Jewish Federation of Sarasota-Manatee
Mrs. Robert Johnson
Jennie Jones
Jack and Lenora Jost
Mrs. Oscar Kammerman
Stanley Kane
Herbert Karol
Florence W. Katz
Mr. and Mrs. Herbert A. Kaufmann
Elaine Keating
Mr. Herbert L. Kellner
Mr. & Mrs. Robert A. Kimbrough
Mrs. Raquel Klachky
Dr. David E. and Heidi Castleman Klein
Mrs. Robert Koski
Estate of Marguerite Kott
Vivian Kouvant
Mrs. Rosalie Krone
Lester D. Kurth
Mrs. Leah Kurtzman
Diana Lager
Bryan and Sylva Langton
Sylvia Lanice Estate
Ms. Jennifer Lawton
Margo and Jerry Lee
Claire Levin
Mrs. Emily Levine
Mr. and Mrs. Herbert Levine
Mr. & Mrs. Charles Levitt

in memory of Sonia Rindler
Florence C. Levitt
Robert Lewin Scholarship Fund
Christopher and Margo Light
Virginia F. Linscott
Betty K. Lindenberg
Doris Loevner & Robert Chalphin
Estate of Rose Ethel Lotgering
Connie and Bob Lott
Dr. and Mrs. Hyman T. Love
Matching Gift Center

Lucent Technologies Foundation

Thomas B. MacCabe, Jr.

Ms. Roslyn Markoff

Shirley and Howard Markus

Evelyn Marx

Estate of Bette Mattina

Carolyn Michel

Estate of Sandra Miles

Estate of Mrs. Marie Miller

In Memory of Howard Miller, From his Family

Sanford Milter & Helen Sherman

Dr. Helene Morris

Dr. and Mrs. Lyle Moses

Dr. and Mrs. J. Brian Murphy

David Murray, Jr.

Richard & Rosemarie Myerson
in appreciation of Paul Wolfe

Marilyn and Irving Naiditch

Muriel Nathanson

Loretta and Charles Naylor

Mr. Leon Newhouse

Virginia Newton

The New York Times Company Foundation, Inc.

M. I. Nurenberg and Joanne Klein

Ken & Jan Oden

Dick & Jane Olson

Ethel C. Ornstein Estate

Caryn and Stephen Patterson

Mr. and Mrs. Lloyd W. Pedersen

Arleta S. Pellow Restricted Fund
in memory of Charles S. Pellow
of the Community Foundation
of Sarasota County

Margaret and Gerald Pennington

Andre R. and Nancy Perron

Lee and Bob Peterson

Estate of Jack Peterkin

Pfizer Foundation Matching Gifts Program

Malcolm J. Pitchford

Earl and Betty Pollock

Mr. E. Sheldon Potter

Joseph Radov

Alice W. Rau

Estate of Gertrude P. Borchardt Regen

Martin and Barbara Rich

Martin D. and Barbara H. Rich
Family Charitable Foundation

Norman and Phyllis Rich

Fred S. & Carol G. Rickard

Mr. and Mrs. Richard M. Rieser

Douglas Rife

Mr. Lionel Robbins

Ruth Robbins Memorial

Barbara and Gary Rodkin

Estate of Celia Rogers

Mrs. Elizabeth Rosenberg
Miss Anne Rosenthal

Mr. and Mrs. Joseph Rosenthal
Dr. Bernard Rothschild

Joy and Don Rowe

Estate of Olga Saphier
Sarasota Herald Tribune
Molly A. Schechter

Ora M. Schnaiberg Estate
Ms. Florence Schneider
Mrs. Sonia Schwartz

Estate of Patrick Sears

Dr. and Mrs. Hendrick Serrie

Jean Sharp Estate
JohnJ. & Amy Shea

M:s. Renee Sheade
Mark Siegel
Ms. Eleanor Sims,

in memory of Deborah S. Sims
Mrs. Claire Sischy
Mr. and Mrs. Joseph F. Smolka
Arlene Sperling
Estate of Harriet C. Spotswood
Dr. and Mrs. Robert Steele
Donna Wolf Steigerwaldt Foundation
Mrs. Mildred F. Stein
Lois Stulberg
Mr. and Mrs. Ronald Susnar

John and Erlane Tait

In honor of Gerald & Nancy Kaplan's
50th Anniversary from the Tarlow Family
Tropicana Products
Estate of Paula Bane Twitchell
Bernard Wagman
Mr. and Mrs. Robert T. Wagner
Mr. & Mrs. Alexander C. Wall
Lilo Weidinger
Kathryn ( Babe ) Weiller
Dana and Susan Weinkle
Estate of Bonnie Weld
Donald and Patricia Wilks,
in memory of Howard Miller
Mrs. Sarah Williams
Audrey and Art Wolcott
Mr. and Mrs. Paul C. Wolfe
In Memory of Paul Wolfe
Lois B. Wrench
Dr. Harold and Claire Yablin
Marcela Zuchovicki
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' AWARD WINNING DESIGN
' NKBA DESIGN COMPETITION, 1
NKBA DESIGN COMPETITION

HGTV PEOPLE’
1609 DESOTO ROAD  SARASOTA, FLORIDA, 34234 |
941-351-6557  WWW.EUROTECHCABINETRY.COM S
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FERGESON SKIPPER

ATTORNEYS AT LAW

Don’t Get

WRAPPED UP
In The Details.

Trust Fergeson Skipper to handle the details,
while you enjoy the gift of peace of mind.

When it comes to legal matters, we've got you covered. Our seasoned attorneys specialize in a range

of legal areas, ensuring that you can confidently navigate any challenge without getting entangled in

the intricacies. From litigation, tax law and real estate law, to business organizations, estate planning,

personal injury and more, Fergeson Skipper PA is your comprehensive solution, dedicated to handling
your legal needs — so you can focus more on what matters most to you. Contact us today.

FergesonSkipper.com | 941.957.1900

Named a 2023 “Best Law Firm” by U.S. News - Best Lawyers
Tier 1 Sarasota Metro, Trusts & Estates Law; Tier 1 Sarasota Metro, Tax Law

Wills, Trusts & Estates | Tax Law | Civil Trial & Business Litigation | Real Estate Law | Guardianships | Business Organizations & Corporate Law | Personal Injury



